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This is true Liberty when free-born men and women 
Having to advise the public 

May speak free… 
 
          
 
 
 
 
    
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



       Character Breakdown  
 
 
         3  Women   /   3 Men  /   3 Chorus   
 

 

__ MILDRED MALONEY,  A poet.   Age 65-75 - Timeless 
 
__ REGGIE SPHINCTER / THE SPHYNX,  Program Director at 7.4 WSTPD.   Age 45–55 
 
__ ABIGAIL THORNSWORTH,  MILDRED’s first follower.   Age 45-55 
 
__ VICKI PRINGLE,  Receptionist at 7.4 WSTPD.   Age 23–33 
 

__ JOHNNY MALONEY,  MILDRED’s nephew.   Age 25-33 
 

__ BYRON BEL CANTO,  Olympian God of Corporatism – 45-65 - Timeless 
 
 
__Chorus   1,  2,  3 
 
    Concerning the Chorus 
 
A SWAT Chorus of three will be deployed to do Whatever Needs To Be Done, including 
embodying the NEIGHBORS, WSTPD JOCKS, FCC, etc.  In the script the Choral actors are 
numbered (1), (2), and (3). Thus: 
 
NEIGHBORS:   (1) - CECIL  
   (2) - BETTY  
   (3) - MELISMA  
 
WSTPD JOCKS:  (1) - CURT THE FLIRT 

  (2) - HOOTER 
  (3) - JACKIE – THE LAUGH GIRL 
 

FCC :   (1) - CRANSTON 
   (2) - JOHNSTON 
   (3) – KITTY/DISPATCHER 
 
 
 
ENSEMBLE parts are enacted by the ENTIRE CAST. 
 



 
 

Settings 
 

Mildred Maloney’s Living Room. 
 
Radio Station 7.4 WSTPD. 
 
BELLICORP’s World Headquarters high upon Corporate Olympus. 
 
 
 
 
 
 

Where and When 
 

The Tri-State Area, a medium-sized city in the United States of America, sometime in the 
late 20th Century. 
 
 
 
        
 
 

Author’s Notes  
 
Text in CAPS is to be SUNG or otherwise Musically Heightened.   
 
 
Resourceful deployment of the CHORUS as a Theatrical SWAT Team is VITALLY 
IMPORTANT to the show’s execution. 
 
 
The music follows the actors, who lead the dramatic wave front. 
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So	I	brought	flowers	to	everyone	-	to	my	mom-	to	my	dad.. . 	
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One	day	I	took	a	dozen	red	roses	over	to	
										my	Aunt	Mildred's	house.
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Mildred	writes	poems.. . 																																	. . .really	special	poems.. . 							

A‹/DA‹/D B¨B¨

?#
#

&

#
# ∑

MILDRED	:

Once up on- a time there was

b
b
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Ma gic-

BETTY		(2):

Ma gic-
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CECIL		(1):

gic-

MELISMA		(3):

Ma gic- Co

MILDRED:

lor-

MILDRED	&	NEIGHBORS:

Reds and Blues and Smil ing- Yel lows.. .-
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Tril lions- of co lors- Here

MILDRED:

and Now and

MILDRED	&	NEIGHBORS:

Here and Now and Here and Now and
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E¨E¨ /D¨/D¨ /C¨/C¨ /D¨/D¨ E¨E¨ /D¨/D¨
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Here and Now.. .

JOHNNY:		So	one	day	after	work	I	brought	a	dozen	roses	over	to	my	Aunt	Mildred's	house	
and	there	were	people	out	front	banging	on	the	door.

∑ ∑ ∑ ∑
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b
b

/C¨/C¨ /D¨/D¨
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E¨E¨ D¨/E¨D¨/E¨ G¨G¨
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G¨/F¨G¨/F¨

	The	phone	kept	on	ringing.		It	seems	Mildred's	friend	Abigail	had	convinced	Mildred	
that	she	needed	to	share	her	poems	with	the	whole	world. . .

DD

?
b
b
b

&
b
b
b

ABIGAIL:		That's	not	how	it	happened.

C/DC/D

JOHNNY:		Me	and	Abby,	we've	got	this	thing.. .

DD

ABIGAIL:		We	have	not.
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to	1/1/3/2		Abigail	Narrative
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I	Met	Mildred	At	the	Church.. .
(Abigail's	Narrative)
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7.4	

JOHNNY:		

																		That’s	not	how	it	happened.		Me	and	Abby,	we’ve	got	this	thing…	
ABIGAIL:	

We	have

”“

?

&

not. . . 				I	met	Mildred	at	the

“< >

church.		She	worked	there	in	the

∑ ∑

office	part	time,	and	I	had	started	a	

∑

poetry	reading.. . 	

?
∑

&

group	on	Tuesday	afternoons.

∑

One	Tuesday	I	was	there	with	
											some	of	the	ladies,	and	

∑

Mildred	shared	one	of	her
poems	with	us.		

?
∑

&

Well,	the	ladies	just	loved	it. Truth	be	told,	I	was jealous. You	see,	I	taught	Middle	School	Civics	
								amd	Creative	Writing	for

?

&

28	years	and	nobody	ever	reacted	to	 my	poems	that	way.		
Anyhow,	I	asked	Mildred	if	she	had	any	more	
			and	insisted	she	share	them	with	the	group.
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She	did,	and	you	know,	
																					the	rest	is

∑

history.
The	ladies	loved	them. People	found	out. Soon	she	had	fans	and

?
∑

&

admirers	all	over	town	and	eventually,	Johnny,		 eventually	they	started	to	

?

&

beg	her	to	share	her	poems	even	more	-	out	in	public.																																		In	fact,	it	was	getting	to	be	a	bit	of	a	

?

&

problem	for	Mildred	-	people	were	knocking	on	her	door, calling	on	the	 phone	at	all	hours.		

?

‘“

&

It	was	getting	out	of	hand.
Mildred,	we're	so	sorry	to			
MELISMA:

MILDRED:

Cecil,	Melisma.. . .
										

bother	you	like	this,	but	we	need	to

∑

tell	you	about	Betty	Belfrey.
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∑
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You	heard	she	fell	down	again? MILDRED:		No.. . !

∑

CECIL:

She's	really	depressed. The	only	thing	that

?
∑

&

ever	cheered	her	up	was	coming	over
												here	to	listen	to	you	and	your	poems.. .

MELISMA:

																				But	now	she

∑

can't	because	she	hurt	her	hip.			Could	you
possibly	let	Cecil	drive	you	over	to. . .

&
∑

. . .Betty's	house	to	visit?

∑

Maybe	even	write	a	little	

∑

poem	for	her?

∑

&

?

&

I'm	so	sorry	to	bother	you.. .

ABIGAIL:

That's	the	way	it	was. . . and	it	was	too	much.

?

&
∑

ENSEMBLE:

On the ra di- o- On the

&

I	had	an	idea.		What	if	we	could	just	get	
																								Mildred's	poems	onto	the	radio?
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Ra di- o- We are all to ge- ther- on the Ra di- o-

3

&

&

&

ABIGAIL: 	Here's	where	I	need	to	say	something
																				about	my	friend	Mildred	Maloney.

Mildred	has	a	favorite	number.					7.4. . .Don't	ask	me	why. 7.4. . .7.4. . .

&

&

. . . that's	where	Mildred's	poems	come	from, 7.4,	so	when	I	suggested	putting	her	poems	the	radio	she	said. . .

&

&

MILDRED:

Don't	radio	stations	have	Numbers?
ABIGAIL:

																			Numbers?
MILDRED:

																					Numbers.
”“

&

&

Like	7.4	 Of	course,	if	I	were	to	put	my	poems	on	the	
Radio,	it	would	have	to	be	at	7.4,	because	that's	where	my	poems
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come	from.

“< >

ABIGAIL:

															

∑

It	turns	out	there	was	a	local	radio	station	already
	broadcasting	at	7.4.		Had	been	for	years. . .
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All of the Hits! Right af ter- This! Beau ti- ful- Peo ple drink Bel li- cose- Beer
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Bel li- cose- Beer helps the whole world feel young Al co- hol's- fun. So
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pull out your wal lets- and drink! Drink Bel li- cose- Beer!

&

?

‘“

&

ABIGAIL: 		Mildred	insisted	we	ask.. .

?

&

(at	WSTPD)												VICKI	PRINGLE:			These	two	ladies	walked	into	the	station.		It	was	a	busy	morning.		
																																																																											Reggie	was	pulling	together		some	kind	of	promotion	again,	
																																																																																								and	I	was	holding	down	the	fort.	

∑

?
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to	1/1/3/3		Vicki	Narrative
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(VICKI'S	NARRATIVE)

These	Two	Ladies	Walked	Into	the	StationThese	Two	Ladies	Walked	Into	the	Station
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7.4

ABIGAIL:		Mildred	insisted	we	ask.

∑ ∑

F©7F©7
VICKI:		VICKI:		These	two	ladies	walked	
																				into	the	station.	

‘“

?

E7E7

It	was	a	busy	morning. Reggie	was	pulling	together	some	kind	of	beer	
promotion	again,	and	I	was	holding	down	the	fort.

G©7G©7

“< >

?

REGGIE:		. . .Vicki	runs	the	place.		I'm	the	boss,	

C©C© BB

		but	these	days	Corporate	has	me	bouncing	around	so	much	
that	Vicki	is	the	only	person	who	really	knows	what’s	going	on.	

EE FF F©F© GG G©7G©7

“< >

?

VICKI:		Reggie	hired	me.		

“< >

I	think	he	liked	my	voice. . .

?

REGGIE: 		I	did.													(beat)																	I	do. VICKI: 		Anyhow,	I	run	the	place.

∑

REGGIE:		She	runs	the	place.

&

?

?

VICKI: 		So	-	these	two	ladies	walk	in.				

C7C7

They’re	from	the	Saint	Brigit	of	Kildare	Poetry	Club	
and	they	want	to	know	if	they	can	use	the. . . 	

B¨7B¨7
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?

. . .radio	station	a	couple	of	times	
					a	week	to	broadcast	poems.

D7D7

I’m	thinking	–	this	is	7.4	WSTPD	
the	Classic	Rock	that	Never	Stops	–	

GG
FF

‘“

?

MILDRED: 		Seven	point	four.		
																						That's	my	number.

and	I	say	‘maybe	this	isn’t	
the	right	kind	of	station’…

B¨B¨

MILDRED: 	But	you're	using	my	number.

C¨C¨

VICKI:		That's	our	broadcast	frequency.		7.4	is	licensed	to	WSTPD.

CC

VICKI: 		Your	number.

D¨D¨

“< >

&

&

MILDRED: 		Well,	It's	my	number	too,	
																									but	I'm	willing	to	share.

&
?

A7A7

CURT	(1): 		She's	willing	to	share. .

HOOTER	(2): 		She's	willing	to	share. . .

?

CURT:		Hey	Vicki,	sweetheart,	are	you	willing	to	share. . .?

∑

E7E7

VICKI:		(to	the	AUDIENCE)	Just	then	Reggie	
																																													steps	into	the	room…	

?

HOOTER		(2)		(mock	trumpet): 	

&

Dah da a

VICKI: 		(to	REGGIE)		Reggie,	maybe	you	can	help	me	with	
																																			this	one.		Ladies,	this	is	Reggie	Sphincter. . .

dut dut dut Daahhh! ! !
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?

. . .our	Program	Director.

‘“

REGGIE:		What	can	I	do	for	you	ladies?

&

F©/CF©/C

&

VICKI:	Reggie,	these	ladies	write	poems,	and	they'd	like	to	broadcast	here	at	WSTPD	a	couple	of	times	each	week.

&

REGGIE:		Vicki? VICKI:		Uhm..hmm...? REGGIE:		Ladies,	we're	a. . .

&

. . .Classic	Rock	station,	so	I	don't	know	much	about	poems.. .but	if	you'd	like	to	leave	a	. . .

?

?

. . .cassette	with	Miss	Pringle,	I'll	make	sure	to	take	a	listen.
									Or	maybe	you	should	just	try	someplace	else. . .

MILDRED:		But	your	number	is	7.4	and
																									that's	my	number	too.

‘“

&

3

”“

&

Your	station	has	my	number.		

3

VICKI:		I	had	to	send	the	ladies	away.		But	I	sure	
																					remembered.	The	guys	kidded	me	about	it. . .

“< >

œ ™
œb œ œ œ ™

œ œ
œb œ

>

j
‰

˙
˙

>

#
# ™

™
w
w

w
w
˙

˙

˙

˙

#

#

w
w
˙

˙

˙

˙

b

b w

w

w

w

w

w

w

w

w

w

œ

œ

.
#

#
œ

œ

. œ

œ

.

#

#
œ

œ

.
#

œ

œ

.
œ

œ

.
œ

œ

.

œ

œ

. œ

œ

.
b

b
œ

œ

.

b

b
œ

œ

.

b

b
œ

œ

.
b

œ

œ

.

œ

œ

. œ

œ

. œ

œ

w

w

w

w

œ

œ

b

b

œ

œb

œ

œ

˙

˙

w

w œ

œ#

# œ

œ

#

#

œ

œ

#

˙

˙

w

w

w

w

3



{

{

{

{

71

76
q	=	122

79

83

12
8

12
8

12
8

&

CURT:		

Hey.. . . . .Vic ki-

∑

You got some po ems- for me,

EE

Vicki?

?
∑

&

HOOTER:		Poems	for	me	Vicki!

JACKIE:		Ha	Ha	Ha	Hee	Haw	Ha	Ha

∑ ∑

JOHNNY:		So	I	showed	up	with	the	roses	at	my	Aunt	Mildred’s	house. . .

b

FF

1/1/3/4

?
∑ ∑

b &

&
b

. . .and	like	I	said,	by	then	it	was	getting	totally	crazy.. .

∑ ∑

ENSEMBLE:

&

Oh Mis sus- Ma lo

JOHNNY:		People	were	knocking	
													on	the	doors	and	windows.

- ney-

&
b

E¨/FE¨/F
D¨D¨

&
b

?

‘“

&
b

Do

ENSEMBLE:

tell it a gain-

JOHNNY:			The	phone	was	ringing.
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E¨E¨ b
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b

Yes,

ENSEMBLE:

Mis sus- Ma lo- ney- You should be heard Tell the whole world Tell it a gain!-

&
b

D¨D¨ E¨E¨ FF A¨A¨

?
b

‘“

&
b

JOHNNY:		I'm	a	musician.		(beat)		And	I'm	prety	good	
											with	amplifiers	and	wires	and		stuff	and.. .
														

	well. . .I	had	an	idea. . .a	really	BIG	idea. . .
F/E¨F/E¨

b

b

”“

?
b

“< >

&
b

Oh

ENSEMBLE:

Mis sus- Ma lo- ney- What have you done for to de serve- such a cruel
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fate?

∑ ∑

&
b

FF A¨/E¨A¨/E¨ D¨D¨

?
b

&
b

G7G7
G7/DG7/D

?
b

&
b

MILDRED:		Johnny	Maloney,	my	dear	nephew,	do	you	mean	to	tell	me	that	you	can	
																																														build	a	radio	station	right	here	in	my	house?
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7.4

D¨D¨

Mrs. Ma lo- ney- What have you done
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for to de

1/1/4

-
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serve such a cruel fate?
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D¨D¨ G7G7 G7G7
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U

MILDRED:		Johnny	Maloney,	my	dear	nephew,	do	you	mean	to	tell	me
																										that	you	can	build	a	radio	station	right	here	in	my	house?
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&

JOHNNY:		That's	right,	Auntie	Mildred.		I	think	the	guest	room	would	be	the	best	place.

A¨/B¨A¨/B¨

(knock knock knock)

ABIGAIL:		
Mildred,	your	3

?

&

fan	club	is	at	the	door	again.

MILDRED:		Abigail,	 please	tell	them	I'm	busy	right	now.. .I. . .

B¨/CB¨/C

?

&

want	to	hear	what	Johnny	has	to	say	about	the	radio. JOHNNY:		Well,	it	won't	be	as	powerful	
																							as	WSTPD,	but	I'll	make	it. . . 	
D¨/E¨D¨/E¨

?

&

. . .work,	all	right!

C¨/D¨C¨/D¨

MILDRED:		
And	could	I	broadcast	at	any	number	I	choose	-	like	7.4?

#

F©&F©&

JOHNNY:		Whatever	
																				you'd	like.

?

&

‹ MILDRED:		 Se ven- Point Four . . .Such a beau ti- ful
3

- num ber!-
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F/GF/G

ABIGAIL:		Mildred! 		You	shouldn't	pay	any	attention	to	that	Johnny,	he'll	be	making	trouble	for	sure.

?

&

E¨/FE¨/F

MILDRED:		But	Abigail,	what	else	am	I	to	do?
																												The	phone's	been	ringing	off	the	hook.

F/GF/G

People	keep	knocking	
			at	the	door	-	they.. .

3 3
3

?

&

. . .all	want	to	hear	my	poems. And	when	I	asked	for

~
~
~
~
~
~

my	turn	to	broadcast	at	that

A¨/B¨A¨/B¨

WSTPD,	they.. .

?

&

...laughed	at	me

G¨/A¨G¨/A¨

Told	me 7.4	was	their	number. JOHNNY:		They	laughed	at	you,	did	they?					Auntie

C¨/D¨C¨/D¨

?

&

‹

Mildred,	if	you	let	me	help,	we'll	
													show	them	a	thing	or	two.

∑

JOHNNY:

You just say the Word.

MILDRED:

It will real ly- work?
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VICKI:		VICKI:		That	was	BookWorld.		They're	wondering	when	you'll	get	there. . .

B‹/EB‹/E

it! Touch

A©‹/EA©‹/E

it! Feel

C/EC/E

it!

REGGIE:		REGGIE:		BookWorld.. .

Touch

B/EB/E

it!
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25
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29

33

37

41

45
CC

49

?

Ye

ENSEMBLE	-		OVER	"SIGNATURE	E	BASS	RIFF":ENSEMBLE	-		OVER	"SIGNATURE	E	BASS	RIFF":

BASS:BASS:

E7E7

ah- Ye ah- Ye ah- Ye ah- Ye ah- Ye ah- Ye ah- Turn it up Turn it up Turn it up Turn it up

&

&

Bm/EBm/E

Threre

REGGIE:REGGIE:

was a time, I swear

A#m/EA#m/E

there was a time,when this ra

C/EC/E

di- o- sta tion- was more than just some coo

B/EB/E

kie- cut ter- fran chise.-

3

3 3

&

Bm/EBm/E

No, we had our ver y- own

A#m/EA#m/E

style, plugged in to- the Tri

C/EC/E

State- like no one be

3

fore

B/EB/E

- or since.

3

Peo ple-

3

&

lis

AA

tened- to Se ven- Point- Four W S

GG

T P

3

D and Se

CC

ven- Point Four W S T P

F#F#

D lis tened- to peo ple.-

3 3 3 3 3 3

&

F©F©

All a round- the Tri State

F©F©

- they tuned in. In their cars,

F©F©

at work, af ter school,
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late at
3

3

night, it

#

was

#

3

3
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ma

BB

#

gic. . .
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-
3
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I can feel it
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in my knees
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53

57

61

DD

63

66

72
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76

&

sing

B/EB/E

ing- All

AA

a round- the Tri State- Groo

GG

vin'- to the same beat

CC

Turn It Up!

&

Par

REGGIE:REGGIE:

F#F#

ty- in the back

CHORUS:CHORUS:

seat Par

F#F#

ty- in the back

R:R:

Yeah!

C:C:

Yeah!

3

R:R:

Yeah!

3

V:V:

Yeah!

R	&	V	&	C:R	&	V	&	C:
3

Yeah!-

3

&

Yeah!

#

#

Yeah!

3

Yeah!

#

Turn

#

It Up!

OVER		SIGNATURE		E	BASS	RIFF:OVER		SIGNATURE		E	BASS	RIFF:

Lay it down Make a

&

move to the mid dle- Shake it out Lock it in Take a look in the mir ror-

&

I be lieve- that you and me were born

F#F#

to ride

F#F#

this

AA

wave to ge

AA

- ther!-

&

Feel

CHORUS:CHORUS:

it!

B‹/EB‹/E

Touch

VICKI:VICKI: 		Momma	says	I	was	conceived	in	a	back	seat	
																					all	because	of	the	radio…	

A©‹/EA©‹/E

it! Feel

C/EC/E

it! Touch

B/EB/E

it!
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Onc u

REGGIE:REGGIE:

Bm/EBm/E

pon- a time

A#m/EA#m/E

there was a D J

C/EC/E

VICKI	&	CHORUS:VICKI	&	CHORUS:

He could feel

B/EB/E

it
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Ev

B‹/EB‹/E

ery- night at nine
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81

85

89
FF

92

95

99
GG

&

A©‹/EA©‹/E

he spun the re cords- he could feel

C/EC/E

it

VICKI	&	CHORUS:VICKI	&	CHORUS:

Real ly- feel

B/EB/E

it

REGGIE	&	VICKI	&	CHORUS:REGGIE	&	VICKI	&	CHORUS:

All

AA

a round- the Tri State-

&

Your

GG

town My town

CC

Turn It Up!

REGGIE:REGGIE:

Got

F#F#

ta- throw the groove

CHORUS:CHORUS:

down Got

F#F#

ta- throw the groove down

&

Rock

REGGIE	&	VICKI:REGGIE	&	VICKI:

BB

in'- in the Tri Town

CHORUS:CHORUS:

-

REGGIE	&	VICKI	&	CHORUS:REGGIE	&	VICKI	&	CHORUS:

Yeah!

#

Yeah! Yeah! Turn It Up!

E		BASS	RIFF:E		BASS	RIFF:

Lay it down Shake it

&

out Flip it o ver- Try it on Tuck it in Take a look in the mir ror-

&

Rock that smile on to- your o ther- side

F#F#

Ev

F#F#

ry- bo- dy's- gon na- take a

&

ride

AA

Gon na- take

AA

a ride un til- we Feel it

B‹/EB‹/E

Touch

A©‹/EA©‹/E

it
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107

111

115

119

6
4

6
4

4
4

&

Feel

C/EC/E

it Touch

B/EB/E

it Ahhh.. .there was a time,

Bm/EBm/E

I swear

A#m/EA#m/E

there was a time.. .. . .when this

3 3

&

ra

C/EC/E

di- o- sta tion.. .- . . .was more.. .

B/EB/E

. . . than just some.. .Feel

Bm/EBm/E

it . . .bull shit. . . Touch it

A#m/EA#m/E

. . .coo kie- cut ter. . .-

?

3

?

C/EC/E

. . .cor porate franchise.

B/EB/E

&

Feel

Bm/EBm/E

it Touch

A#m/EA#m/E

it

?

?

C/EC/E B/EB/E U

CURT:		CURT:		A	salty	desert. . .

‘“

&

JACKIE:		JACKIE:		Parched	all	the	way	
																				to	the	far	horizon.. .

1 .2.1 /21 .2.1 /2

&

Curt	&	Jackie: 		Curt	&	Jackie: 		A	shimmering	mirage.

&

A¨/G¨A¨/G¨

”“

HOOTER:		HOOTER:		I	see	it! 		It's	beautiful! 		It's	wet!
																																				It's	COLD! .. .

to	1 /2/2	-	Your	Day	Will	Cometo	1 /2/2	-	Your	Day	Will	Come
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Voice

A¨5A¨5 D¨2D¨2 Fm7	Fm7	 E¨4E¨4 A¨5A¨5 D¨2D¨2 Fm7Fm7 E¨4E¨4

Moderato	Moderato	q	=	106

I

A¨5A¨5

know you

D¨2D¨2

You keep it all bot tled- up in side

FmFm

- un til- you burst

B¨B¨5

D¨2D¨2 E¨susE¨sus E¨E¨

Peo ple-

9

love

A¨2A¨2

your po ems- They beg you to read

D¨2D¨2

them a loud Peo ple-

13

cry,

FmFm

for God's sake With me,

Eb5Eb5

they just look in dul- gent- for a while

17

D¨2D¨2

un til- their eyes start to glaze

A¨5A¨5 D¨2D¨2 Fm7Fm7 D¨2D¨2

Oh

21

4
4&

b
b
b
b

7.4

> > > > > > > >

1 /2/21 /2/2Your	Day	Will	Come	Your	Day	Will	Come	

&
b
b
b
b

MILDRED:

3 3

&
b
b
b
b

MILDRED:		And	then	Abigail,	it's		really	quite	good.			ABIGAIL:		Mildred.. . . ! ! !

∑ ∑ ∑

MILDRED: 		Abigail. . .?

ABIGAIL:

&
b
b
b
b

3

&
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3
3
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A

A¨5A¨5

bi- gail,- A

D¨2D¨2

bi- gail. . .-

E¨5E¨5

Your Day Your Day Your Day Will Come

A¨5A¨5 D¨2D¨225

F‹F‹ E¨E¨

There is a rea

A¨5A¨5

son-

D¨2D¨2 E¨4E¨4 D¨2D¨2

And I be lieve

A¨5A¨5

- in you

D¨2D¨2

just like I

29

know

E¨4E¨4

that you

D¨D¨

be lieve- in me

A¨5A¨5 D¨2D¨2 E¨E¨ D¨2D¨2

Your Day Will Come

A¨5A¨5 D¨2D¨233

F‹F‹ E¨E¨

You will be heard

A¨5A¨5 D¨2D¨2 E¨4E¨4 D¨2D¨2

And when your day

A¨5A¨5

ar rives-

FmFm

your

37

heart

B¨B¨

will find the words

B¨m7B¨m7 E¨E¨

And if one

D¨D¨

of us should fal ter,- the

41

o

D¨D¨

ther- one will be there with a hand

G¨G¨

ex tend- ed- Take my hand

B¨sus4B¨sus445

&
b
b
b
b

MILDRED	&	ENSEMBLE:

CHORUS:

&
b
b
b
b

MILDRED:

&
b
b
b
b

MILDRED	&	CHORUS:

&
b
b
b
b

MILDRED:

3

&
b
b
b
b

MILDRED	&	ABIGAIL:

3
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B¨B¨ A¨(“4)A¨(“4) A¨A¨ D¨5D¨5

I know

G¨2G¨2

there will

49

be

A¨A¨

a cheer

G¨2G¨2

for you

D¨5D¨5 G¨2G¨2 A¨A¨

when your

G¨2G¨2

day comes

53

D¨5D¨5

I know

G¨2G¨2

ev ery- cloud

A¨A¨

will clear

G¨2G¨2

for you

D¨5D¨5 G¨2G¨256

A¨A¨ G¨2G¨2

You have a po

D¨2D¨2

et's- heart And when the bad

G¨2G¨2

guys push in to- your

59

cor ner,- then we'll all

B¨mB¨m

see We'll

A¨2A¨2

all hear your spe cial- voice, there

63

is

G¨2G¨2

a rea son- for your voice

G¨2G¨2 E¨E¨ A¨5A¨5 D¨2D¨2 F‹F‹ E¨E¨

Oh A

A¨5A¨5

bi- gail,- A

D¨2D¨2

bi- gail. . .-

68

E¨5E¨5 D¨2D¨2

You're just up set

A¨5A¨5

-

D¨2D¨2 E¨5E¨5 D¨2D¨2 A¨5A¨5 D¨2D¨2 E¨5E¨5 E¨5E¨573
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b ∑
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CHORUS:

&
b
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MILDRED:

&
b
b
b
b
b

3 3
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b

∑

3
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b
b

∑

&
b
b

ABIGAIL:		Mildred,	I'm	jealous. . .

∑ ∑

MILDRED:		Abigail	-	you're	human.. .

∑

to	1.2.3	-	Corporate	Olympus
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A	Lofty	ProclamationA	Lofty	Proclamation
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1 /2/31 /2/3CORPORATE	OLYMPUSCORPORATE	OLYMPUS
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BEL	CANTO:	BEL	CANTO:		Thank	you,	friends,	for	joining	me	today	at	Bellicose	Brewery’s	World	Headquarters.		

‘ ‘

CHORUS		(1 ,2,3)CHORUS		(1 ,2,3)
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BEL	CANTO		(cont'd):BEL	CANTO		(cont'd): 		I,	of	course,	am	Byron	Bel	Canto,	Chairman,	Chief	Executive	Officer	
																																																		and	Principal	Shareholder	of	BELLICORP! 	
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BEL	CANTO:		BEL	CANTO:		Manufacturer	and	Distributer	of	Bellicose	Beer,	
																														and	licensee	of	274	radio	stations.
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ways of the world
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day a few words a bout- the ways of the world

First take

G‹G‹

a good look at me up here

E¨E¨

Now
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look a round- at your selves- down there
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This
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is the Na tur- al- Or
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der Me up
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here
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and you down there.
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Be cause- I'm up
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here I main tain- a great deal of
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in flu- ence- o ver- you
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down there. You have
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in flu- ence- down here. Of course

B¨B¨

you're ac cus- tomed- to this.
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Yes,

B¨B¨

we're ac cus- tomed- to this. If
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you check your ex -
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tre mi- ties- you'll find that you have lit
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tle- strings at tached.- No
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strings No strings We have
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no
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strings Be cause- I'm up
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here, look at me then
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look at your re flec- tion- in my boots
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Now I

C‹C‹

don't need to work

D/F©D/F©

the way that
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you

G‹G‹

need to work
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BEL	CANTO:		BEL	CANTO:		But	one	thing	I	actually	do	is	
keep	track	of	all	my	important	numbers.		

?
b
b

Today,	Bellicose	Brewery's	New	York		
							 sales	look	quite	good

?
b
b

BEL	CANTO	(cont'd): 		BEL	CANTO	(cont'd): 		Dallas. . .extraordinary.		Chicago.. .
																																		still	needs	some	work.	

The	Tri-State	region?		Just	abysmal. . .again.
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b

			BEL	CANTO:					BEL	CANTO:		I	do	think	I'll	have	to	drop	on	down	
						to	earth	to	check	in	on	my	retainers	at. . .7.4	WSTPD.
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to	1 .2.3.2	-	Such	A	Beautiful	Numberto	1 .2.3.2	-	Such	A	Beautiful	Number

%

%

Œ
œ

œ ™ œ

J
œ œ œ# œ

‰
œ

J
œ# œ

˙
œ

œ ˙n Ó Ó ‰
e

J
e

e
e ™

e e e E

E ‰
e

j
e

j

e e
e ™

e e e E
E

E
E
E

E
E
E
E

E
E
E
E

‰
e
J

e
e

e ™ e e e E

E
E
E

%
%
%

%

%
%
%
%

n ‰
e

J

e

J
e e

e ™

e

Ó

e e E

E

En

n

E

E

E

Eb

b

E

Eb

b

E

E

4



{

{

{

q	=	100

°

Se ven- Point Four Se ven- Point Four
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Feel it Touch it Such a beau ti- ful- num ber
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			BEL	CANTO:		I	do	think	I'll	have	to	drop	down	
											to	earth	to	check	in	on	my	retainers	at	7.4	WSTPD.
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Al ways- reach ing- fur ther- Look ing- for a li mit- that can ne ver- be touched.. .
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ABIGAIL:		Hoping	to	advise. . .
				Having	to	advise

	 				Having	to	hope	the	Public. . .

. . . . .
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to	1/2/4	-	I'm	OK
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I'm	OKI'm	OK

Solo	Vocal
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Moderate	BalladModerate	Ballad

C/FC/F Bb'9Bb'9
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C/FC/F

1 /2/41 /2/4
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Bb'9Bb'9
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VICKI:VICKI:

I'm O K

C/FC/F Bb'9Bb'9

Just O K
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C/FC/F Bb'9Bb'9

I'm feel ing-- pret ty-- good

DmDm

now I should knock on wood

GG

now

&
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Gm7Gm7

Why

C11C11

don't I be lieve-- it? I've got two arms

C/FC/F
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Bb'9Bb'9

Got two legs

C/FC/F Bb'9Bb'9

Some thing-- on my shoul
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ders makes me want to
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laugh
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May

Gm7Gm7

be-- it's to mor-- row when the real
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deal

PHONE		CHIRPS:PHONE		CHIRPS:

starts. . .
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ENSEMBLE:ENSEMBLE:

“< >
VICKI:	VICKI:		7.4	WSTPD	-	Beautiful	People	Drink	Bellicose	Beer! 	-	No,	Mr.	Sphincter	
																			is	not	in,	but	I	can	take	a	message.		Yes…all	right…
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C/FC/F

VICKI	(cont'd): 	VICKI	(cont'd): 		No,	I’ ll	tell	him.		Yes,	I'll…I'll	tell	him.		Goodbye.

Ooo

A¨/E¨A¨/E¨ E¨/B¨E¨/B¨ Gm7Gm7
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Doo

C/FC/F

doo doo doo doo
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Doo
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doo doo doo
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VICKI:VICKI:
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I've got a pair of ace

Fmaj7Fmaj7

s--

Bb'9Bb'9

but some how-- it's not ace
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s-- that make me feel O
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Where
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is the Knave of Hearts
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when you need him?
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Doo
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doo doo doo doo
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to	1 .2.5	-	Don't	Say	A	Wordto	1 .2.5	-	Don't	Say	A	Word

DD

˙
˙

Ó
œ
œ
b

™
™

œ
œ
b

j

œ
œ

œ
œ
b

œ
œ ™
™

œ
œ
b

j

œ
œ

œ
œ

w
w

˙
˙
™
™

Œ

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ
™
™

‰ Ó

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ
™
™

œ

j

œ
œ œ œ œ

œ
Œ Ó Œ ‰

œ

j

œ
œ œ œ œ

œ
‰

œ

j

œ œ œ
œ

˙n Ó
œ

J
œ œ

J
œ œ

œ œ œ œ œ œ œ

%

%
Œ Ó

%

%

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ

Œ Ó

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ

j ‰

œ
œ

Œ Ó

w

w

U

#

2



{

{

{

{

q	=	120

5

A¨A¨ E¨E¨ B¨B¨ C‹C‹ A¨A¨10

E¨E¨ FF

Don't say a word.. .

15
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7.4

Breezily

BEL	CANTO:		I	just	happened	to	be	out	jetting	around	the	hinterlands. . . 		
																											

VICKI:			Mr.	Bel	Canto,	what	are	you	doing	here?

1/2/5

DON'T	SAY	A	WORD

?

?

. . .But	I	do	like	to	check	in	on	all	of	my	radio	stations. . . 		

VICKI:		(beat)		Mr.	Sphincter	is	out	of	the	office	this	
													morning.	He	took	his	bottle	suit	to	a	bookstore.

. . .Where's	your. . .Mr.	Sphincter	today?

?

?

BEL	CANTO:		Ah,	yes	-	Brews	for	Books.. .

BEL	CANTO:		I'll	just	take	a	quick	look	around.. .

VICKI:		But	he	should	be	back	anytime	now.. . (chirp	chirp)

?

‘“

?

VICKI:		7.4,	WSTPD		(beat)		I'll	tell	him.		
Tomorrow's	bookstore. . .
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D¨D¨ A¨A¨ B¨‹B¨‹
G¨G¨ D¨D¨
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How

/C/C

ma ny- Bel li- cose- Beer ads do you run

/G/G

these days?

31
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VICKI:			Reggie. . .Mr.	Sphincter	-	we	have	a. . .

REGGIE		(cont'd): 		Brews	for	Books! ! ?		I	show	up.		I	finish	pumping	
up	the	suit.		The	lady	in	the	children's	department	says	she'd	prefer	
I	keep	the	alcohol	out	of	sight. . .

.>
.>

.
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.
>

.
> .

> .
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REGGUE: 		Back	in	the	day,	when	this	station	was	
												number	one,	I	would	never	ever	ever. . .
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REGGIE:		BEL	CANTO:		Mr.	Sphincter?

∑

REGGIE:		Mr.	Bel	Canto?		Vicki?		Why	didn't. . .?

?

?

.
>

“: ;

>

.
>

‘“

?

BEL	CANTO:		Number	one?		Do	you	know	what	number	you	are	today,	Mr.	Sphincter?		Bellicorp	controls	263	
radio	stations,	and	your	Tri-State	Region	is	number	262	in	Bellicose	Beer	market	share.
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ABIGAIL:		You're	talking	about	breaking	the	law.		You	absolutely	need	to	ask	them	first.

JOHNNY:		First.		OK.		First	I'll	politely	introduce	myself. . .
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1/2/8
7.4	-	Transitional	Collage	#2
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&

REGGIE:		He's	gonna	fire	me.
					He's	probably	gonna	fire	me.
That's	what	he	wants.
I	bet	he's	gonna	fire	me.

> > > > >

BEL	CANTO:		Eighty	eight	percent. . .
			Forty	four	percent. . .
			Twenty	two	percent?

> > > > > > >

?

&

> > > > > >
> > > > > >

?

MELISMA		(3): 		I'm	sorry	Betty.		Mildred	told	me	she	really	wanted	to	stop	by	to	see	you,	but	she	just	can't	do	it	this	week.		
Maybe	next	Monday.. .?

BETTY		(2): 		I	miss	Mildred's	poems.		I	really	really	miss	them. to	1.2.9	-	Look	At	Me		
						(MirrorrorriM)
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7.4

VICKI:		Can	I	help	you	with	something?

C/FC/F B¨(;3)B¨(;3) MILDRED:

To mor- row's- good

3

cheer bangs its

?
b

∑ ∑ ∑ ∑

&
b

head a gainst- to day's- ve ry- low

3

door way

JOHNNY: 	Um	–	Wow	–	Um…I’m	not	sure	
																																	where	to	start	here…		

VICKI:		Can	I	help	you	with	something?

C/FC/F B¨(;3)B¨(;3)

?
b

&
b

My	name	is	Johnny	Maloney			I	have	an	Aunt	-	
my	Aunt	Mildred	-	Mildred	Maloney
She	writes	poems
Really	good	poems

C/FC/F

∑ ∑

B¨(;3)B¨(;3) D‹D‹

∑

G(;3)G(;3)

∑

Her	friends	and	neighbors	just	go	nuts	for	
them			And	now	she's	finally	at	a	point	where	
She	feels	she	really	needs	to	share	them.. .better

I	mean,	people	are	bugging	her	
all	the	time	to	recite	her	poems.. .

G‹7G‹7

∑

CC

∑

&
b

The	funny	thing	is	-	
she	has	a	favorite	number	-	7.4

C/FC/F

VICKI:		7.4?	 JOHNNY:		Yeah,	7.4	-	Anyhow,	she.. .I	mean	we,
																					because	I	feel	this	way	too
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C/FC/F

We	believe	it	would	only	be	fair	
for	you	to	share	7.4	on	the	radio	with	her.

F/B¨F/B¨

You	see	-	7.4	is	really	special	to	Mildred.. .

D‹D‹ GG

?
b

&
b

VICKI:		Sir,	did	your	Aunt	Mildred	come	
to	visit	us	just	a	couple	of	weeks	ago?

JOHNNY:		I	believe	she	did.

C7C7

VICKI: 		Our	Program	Director	Mr.	Sphincter	talked	
																to	her	that	day.		Your	Aunt	Mildred	can	

						send	us	a	recording	of	her	poems.		

CC B¨B¨ A¨A¨ G¨G¨

?

?
b

∑ ∑

?
b

If	Mr.	Sphincter	likes	what	he	hears,	
he’ ll	get	back	to	her.	

FF E¨E¨ D¨D¨

JOHNNY:		Do	you	believe	that?		I	mean,	
do	you	honestly	believe	there’s	any	chance…?	

C¨C¨ B¨B¨

&

?
b

∑

&
b

REGGIE:		Good	morning	-	I'm	Reggie	Sphincter.	
																																															How	can	I	help	you?

∑ ∑

Johnny:	Well,	you	could	let	my	Aunt	Mildred
													broadcast	her	poems	here	at	WSTPD.
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?
b

REGGIE:		Ahh.. .the	sweet	little	lady	with	the	
																			poems	and	a	thing	for	7.4. . .well,	it	is	a	fine	number.		Seven	Point	Four. . .

Vicki	told	you	our	policy?

‘“

&

&
b

JOHNNY:		She	did.		(beat)		
									No	chance,	huh?

REGGIE:		We	have	an	audience	and	they're	just	not	used	to	poems.. .

JOHNNY:		yeah.

REGGIE:		So	if	that's	all. . .?		(exits)						
JOHNNY:		You	buy	that?

VICKI:		Sir,	I	have	a	
job	here.

&
b

JOHNNY:		Oh.		I	almost	forgot. . .(JOHNNY	reaches	into	a	pocket	
																								and	then	places	a	cassette	tape	onto	VICKI's	desk.)

?
b

&
b

JOHNNY:		I	recorded	my	Auntie	Mildred	reciting	a	few	poems.. .
but	you	know,	she's	better	in	person.. .

(JOHNNY	exits.)

?
b

VICKI		(under	her	breath): 		Wanker.		(beat)		(calls	offstage)
Reggie	-	look.		That	guy	left	a	cassette.

to	1.2.12		-		Heard	It	All	Before
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I've	Heard	It	All	BeforeI've	Heard	It	All	Before
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Solo	Vocal
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7.4	7.4	

										1 990s											1 990s	
American	ReggaeAmerican	Reggae

VICKI:		VICKI:		Hey	Reggie,	look	-	that	guy	left	a	cassette.

E¨E¨

‘“

D¨D¨ C‹C‹ B¨B¨

REGGIE:		REGGIE:		A	cassette. . .

1 /2/1 21 /2/1 2

?
b
b
b

VICKI:		VICKI:		Yeah,	the	note	just	says	'Thanks	For	Listening". . .
																												. . .I'll	put	it	in	your	box.

A¨A¨ G¨G¨

REGGIE:		REGGIE:		So	I	can	listen	to	some	lady's	
poems	and	get	myself	all	inspired?		
Right.		Right.		Right.		I'll	pass.

F‹F‹
Unison	lineUnison	line

?
b
b
b

VICKI:		VICKI:		But	Reggie,	you	told	the	ladies	you'd	listen.

REGGIE:		REGGIE:		Vicki. . .

VICKI:		VICKI:		What	if	they're	good?

REGGIE:		REGGIE:		Right.		Amateur	hour.		You	listen.

?
b
b
b

VICKI:		VICKI:		What? REGGIE:		REGGIE:		I	mean	it.		You	listen.. .Vicki. . .?

B¨7B¨7
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REGGIE	&	CHORUS:REGGIE	&	CHORUS:

I know I know
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I know the peo ple-- out
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there
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7.4

∑ ∑ ∑

1/2/13
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Could it be that you and I have
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al ways- known each o- ther- and that's what we no ticed- when we met

&
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b

&
b
b ?

&
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HOOTER		2:		Beer	Pong???		Me! ! ! 		Me! ! ! 		Me! ! !

CURT		(1): 		Anyone	for	Beer	Pong?

∑ ∑

CURT	&JACKIE:

Toss the ball in the cup!
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∑ ∑ ∑

MILDRED:		It's	ready?

∑

1/3/1

&

no strings at tached-

∑ ∑

&
∑ ∑

/

JOHNNY:		Ready.

∑ ∑

MILDRED:		Well,	OK.. . JOHNNY:		Here	goes	-	I'm	gonna	fire	it	up.

∑ ∑

&

/

ABIGAIL:		Mildred.. .?		Mildred,	please	don't.

∑ ∑

MILDRED:		Abigail,	we’ ve	been	through	this.		I	have	to.		Johnny?	

∑ ∑

&

/

JOHNNY:		It’s	on	-	you’ re	on	the	air… 	

∑ ∑

MILDRED: 		Oh.. .well,	hello,	everybody	out	there	in	radio	land! 		
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MILDRED:		This	is	Mildred	Maloney	broadcasting	from	7.4	WMILD.

?
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MILDRED: 		Seven	point	three	eight	nine	zero	five	six	zero.. . 									

ABIGAIL:		Mildred!

”“

∑

MILDRED:		Yes.. .yos. . .you	see,	
																								all	of	my	poems	come	

					from	7.4. . .anyhow.. .
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JOHNNY:		That	first	day	Mildred	went	through	a	whole	bunch	‘ em,	one	right	after	another.		Of	course,	
						we	couldn’t	tell	at	first	whether	anyone	was	actually	listening,	but	I	did	step	outside	to	tune	in	on	
									my	car	radio.		She	was	coming	through	loud	and	clear.	
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																																																JOHNNY:		She	kept	it	up	for	a	solid	hour	at	least.		
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MILDRED:	
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JOHNNY:		And	then	she	was	done.
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Take the next step Now Now Now
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∑

MILDRED:		That’s	all	for	today.		If	you	want	to	hear	more	of	my	poems,	(beat)	
																											well,	I’ ll	be	right	here	on	the	radio…
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MILDRED:		Good-bye.. .and	God	bless	you	all!

∑ ∑

VICKI:		7.4	-	WSTPD.. .

&
∑ ∑

Se ven- Point Four W S T P

&
∑

/

WOMAN: 		I	just	wanted	to	tell	you	that	the	poems	you	
											broadcast	this	afternoon	were	really	wonderful… 	

∑ ∑

VICKI:		Poems.. .?

∑

WOMAN: 		Poems.

&

D

∑ ∑ ∑

&

?
∑ ∑ ∑

/ ∑

VICKI:		Are	you	sure	you	have	the	right	radio	station?

WOMAN:		7.4?

VICKI:		Well	yes,	thank	you.. .but	poems?

∑ ∑ ∑

&

?
&

/

WOMAN:		The	Poem	Lady	on	your	station.		You	know,	the	raindrops	and	the	
																												bubbles	and	all	the	rest	of	it.		She's	really	good!
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/ ∑

VICKI:		I'll	be	sure	to	tell	our	Program	Director.

∑ ∑ ∑

/ ∑

WOMAN:		But	can	you	tell	me	when	she'll	be	on	again?		I	don't	want	to	
																						miss	her.		I've	noticed	my	neck	is	feeling	better.

VICKI:			I. . .I	don't	know.		I	don't	know	when	the	
														poem	lady	will	be	back.		But	thank	you.

∑ ∑ ∑

&
∑ ∑

WOMAN:

Beau ti- ful- peo ple- drink Bel li- cose- Beer! Pop! ! !

&
∑ ∑

/ ∑ ∑

VICKI:		Reggie… ?		That	was	odd.		I	just	got	a	call	from	a	lady	who	said	she’ d	
														heard	poems	on	her	radio	–	tuned	to	7.4… She	really	liked	the	poems… 	

∑ ∑

&
∑
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AA GG

/ ∑ ∑ ∑

CECIL		(1): 		Betty,	I	just	heard	Mildred	Maloney	
																																on	the	radio	-	at	7.4!

BETTY		(2): 		Really?
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/ ∑ ∑

CECIL:		She	said	she'd	be	back	on	Tuesdays	and	Thursdays	
																			at	four	o'clock	-	on	7.4,	WMILD.

∑

BETTY:		That	is	such	good	news.. . ! ! !

∑

&

“< >

&
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(At	work,	JOHNNY	enters	and	then	exits,	burdened	with	
										plastic	buckets	filled	with	water	and	flowers.)	
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&
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&
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JOCKS		(123):

Pull out your wal lets- and drink!
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On	the	Radio

JOCKS:

out your wal lets- and drink!
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MILDRED:
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MELISMA		(3): 		George?…George.. .remember	how	I	told	you	about	my	friend	Mildred	Maloney’s	poems?		
																																Well,	you	really	have	to	listen	-	she’s	on	the	radio	right	now.		Right	now	-	at	7.4	-	that’s	
																																				Mildred’s	favorite	number	-	remember,	I	told	you.		She’s	on	right	now…	
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VICKI:		7.4	WSTPD	-	Poems	again…?		
																		Right	now?		Thank	you.		I’ ll	listen.	
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VICKI:		Wow...listen	to	this.		I'm	tuned	to	7.4.	
																																It's	poems	again.. .
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REGGIE:		What's	going	on	here?		That	crazy	poem	is	interfering
																					with	our	signal.		What's	the	number	for	the	FCC?
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KITTY		(3): 		Cranston	-	get	the	phone!
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CRANSTON:		All	right	all	right. . . ! 		
Federal	Communications	Commission.		
Tri-State	office.		John	Cranston	here.

∑

REGGIE:		This	is	Reggie	Sphincter	from	7.4	WSTPD.		We’ve	
									got	a	problem.	Someone	out	there	is	broadcasting	on	our	
														frequency	and	they’re	all	over	our	signal.	
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JOHNSTON:		She's	pretty	darn	good.. .
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CRANSTON:		We'll	see	if	we	can	track	her	down.. .
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&

MILDRED: 		This	is	Mildred	Maloney,	signing	off	from	7.4	WMILD.		
																											Tune	in	again	next	Tuesday	at	four.	
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CRANSTON:		Mildred	Maloney?

REGGIE:		7.4	WMILD.. .

REGGIE:		I	need	you	to	stop	her	now.

VICKI:		Wow.		(sniffs)		My	sinuses	are	clear	again…	
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VICKI:	. . .and	you	know	what?		I	recognize	that	voice.		
That's	the	lady	who	wanted	to	get	her	poems	on	the	radio. . .
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VICKI:		You	know,	maybe	we	should	just	invite	her	in	to	broadcast
																					now	and	then.		It	could	be	fun.. .

∑

REGGIE:		An	amateur	poet	at	WSTPD?
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ABIGAIL:		It's	not	fair,	Johnny.		I'm	really	afraid	for	her.

JOHNNY:		Oh	Abby,	you're	a	worry	wart.
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ABIGAIL	(cont'd): 		Here	on	my	Soapbox,	I	Request	that	the	Author
																		Promise	to	Respect	the	Gravity	of	Our	Situation.. .
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BEL	CANTO:		I	just	love	new	numbers. . .
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Yes! Yes! Yes!
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REGGIE:		Brace	yourself,	Vicki,
														today	is	the	day...
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REGGIE:			We've	gotta	shut	her	down	
										before	Bel	Canto	gets	wind	of	it.

VICKI:		Reggie. . . look	who's	here. . .
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REGGIE:		Oh	God.. .
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MILDRED:		. . .7.4	WMILD.. .I'm	so	happy	to	hear	that	so	
many	of	you	have	been	tuning	in	to	my	show.. .Seven		point	
																						3. .8. .9. .0. .5. .6. .0. .9. .8. .9. .3. .1 . . .
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VICKI:		It's	starting.		7.4	WSTPD	-	Bellicose	Beer
																								packs	a	bodacious	buzz.. .
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KITTY		(3): 		Have	you	got	a	bead	on	her?

∑

JOHNSTON		(2): 		Seventy	four	degrees	West. . .

∑

CRANSTON:		(1): 		We're	pretty	close.

JOHNSTON		(2): 		Warmer.. .warmer. . .

∑ ∑
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VICKI		Pull	out	your	wallets	and	drink.. . ! 		

∑ ∑

CALLER'S	VOICE:		(3)		Thank	you	for	the	beautiful	poems.
																																																	I'm	telling	all	my	friends. . .

∑ ∑
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Bounce Bounce Bounce Fly Fly Fly! ! !

JOHNSTON		(2): 		Cold	-	warm,	Warmer,	HOT.. .

CRANSTON		(1): 		That's	the	one.

∑

JOHNSTON		(2): 		Let's	go	in.
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MILDRED:		. . .Seven		point			3. .8. .9. .0. .5. .6. .0. .9. .8. .9. .3. .1 . . .

VICKI:		7.4	WSTPD	-	Alcohol's	fun! 		No.		Yes?		No! ! !

REGGIE:		I'll	get	this	one.

∑

VICKI:		It's	too	much! 		IT'S	TOO	MUCH!
						I	CAN'T	TAKE	IT	ANY	LONGER... ! ! !

∑

CURT		(1): 		No	Hooter! 	-	Don't	do	it! 		Don't	try	
																						to	drink	the	whole	thing.. . !

HOOTER		(2): 		Beer! 		Beer! 		Beer! 		Beer!

∑

JACKIE:		(3): 		Ha	Ha	Ha	Hee	Ha.. .

HOOTER:		Gulk,	gulk,	gulk,	gulk,	gulk

∑
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BEL	CANTO:		I	will	take	this	call.

∑ ∑
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BEL	CANTO		(cont'd): 		Seven	Point	Four. . .Pull	out	your	wallets	and	drink.

∑ ∑

CECIL		(1): 		Oh,	Thank	You	Thank	You	for	taking	my	
																												call,	and	Thank	You	for	putting	
																																Mildred	Maloney's	poems	on	the	radio. . . .
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BETTY		(2): 		Cecil. . . tell	them	I	like	Mildred	too.. .

BEL	CANTO:		Poems.. . 	?		Mildred	Maloney.. . 	?

∑ ∑

CECIL:		You	know,	for	years	now	I've	been	drinking	lots	of
tomato	juice,	but	now	I've	decided	to	switch	to	Bellicose	Beer. . .

BETTY:		Cecil. . .

∑ ∑

&
b
b
b

?
b
b
b

&
b
b
b

CECIL:		in	honor	or	Mildred	and	7.4. . .Oh,	I	mean	7.3	8	9	0. . .

∑ ∑

MILDRED:		...9	0	5	6. . .someone's	at	the	door.		Well,	
																																		I	was	just	about	done	anyway.. .

∑

MILDRED		(cont'd):

This is
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don't try to reach me at home an y- more-

MILDRED:		Yes,	yes	-	I'm	coming.
													Hello,	can	I	help	you?

∑
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to	1.3.4	-	Milk	and	Cookies

∑
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2-beat	bouncy	a	la	
		Dudley	Do	Right

7.4

CRANSTON	&	JOHNSTON		(1	2):

∑

MILDRED:		Yes,	yes	-	I'm	coming.		
																Hello,	can	I	help	you?

∑
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lo- Ma'am,

CRANSTON:

My name is John
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it's true. . .
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to shut her down. No!

BC:

No! No!
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JOHNSTON: . . .and	we're	told	that	a	Mildred	Maloney	
												has	been	broadcasting	at	7.4. . .
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MILDRED:
E¨E¨

I don't think I
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do

F‹F‹

Can you boys

D¨D¨

come in? You can have

A¨A¨

some milk and cookies. . .
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MILDRED		(cont'd): 		and	tell	me	all	about	licenses	at	the	same	time.

JOHNSTON:		Cranston,	we	can't	accept	gifts. . .

CRANSTON:		Johnston,	a	gift	has	to	be	worth	at	least
																											fifty	dollars	to	be	a	problem.

∑
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∑
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CRANSTON		(cont'd):
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The	RevelationThe	Revelation

Bel	Canto
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BEL	CANTO:		Sphincter,	you	will	contact	this	Mildred	Maloney	and	offer	her	
the	opportunity	to	broadcast	her	poems	from	a	real	radio	station	–	7.4	WSTPD	–	as	often	as	she	likes.		

A¨A¨ E¨E¨

REGGIE:		But. . .

B¨B¨
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A¨A¨

BEL	CANTO:		When	she	broadcasts	from	WSTPD,	you	will	surround.. . 	

E¨E¨
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BEL	CANTO		(cont'd): 		. . .her	poems	with	Bellicose	Beer	ads.		We	will	CAPITALIZE…
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∑

REGGIE:		But	Mr.	Bel	Canto,	we’re	a	Classic	Rock	station! 	
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REGGIE		(cont'd): 			I’ ll	be	a	laughing	stock…

BEL	CANTO:		When	this	Mildred	Maloney	broadcasts	her	poems	from	WSTPD,	
																									you	will	surround	her	poems	with	Bellicose	Beer	ads.	
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BEL	CANTO		(cont'd): 		This	mania	for	poems	is
																																			the	Beginning	of	the	Future. . .
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               (consists of songs omitted from this Reader’s Draft) 
 
 
 

Little Green Man                              (Reggie) 
 
Wild Flower                                        (Vicki) 
 
Fly Me Down the Rabbit Hole        (Johnny) 
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Shake	me!		Shake	me!	
		
												 CURT	THE	FLIRT			(1)	
Shake	you?	
																																				
												 HOOTER	
Shake	me!		I	am	an	ice-cold	can	of	Bellicose	Beer!	
		
																																																												JACKIE			(3)	
Ha	ha	ha	Hee	Haw	Hee	Haw!	
		
																																																												CURT	
I’m	gonna	shake	you!	
		
																																																												HOOTER			
Now	Pop	my	Top!		I’m	going	to	spray	all	over	you.		All	over	the	whole	world!	

Percussive	Clusters	-	Random	Pitches	
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																																																												CURT	
I’m	gonna	pop	your	top…	
		
																																																												HOOTER	
WHOOOOOOOOOOOSHHHHHHH	-	KKKKKK!!! ! ! ! 	
		
																																																												CURT	&	JACKIE	
Bellicose	Breweries.		Please	drink	responsibly.	
		
																																																												JACKIE	
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VICKI:		Can	I	help	you?

. . . . .

JOHNNY:		I	hope	so.		I've	got	some	flowers	for	my	
																							Aunt	Mildred.. .Mildred	Maloney.

. . . . .

?
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.

.

.

.

&
b

VICKI:		You	can	just	leave	them	right	here.
I'll	see	that	she	gets	them.

∑ ∑

JOHNNY:		I'd	kinda	like	to	hand	
them	off	in	person.

∑

VICKI:		You	can't	do	it.

JOHNNY:			Please. . .?

∑

?
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.
.

∑ ∑
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VICKI:		Sorry,	Johnny	Maloney.		Yes,	I	know	who	you	are.		Mildred	talks	
																about	you	sometimes.		You	know,	she	has	high	hopes	for	you.

. . . . . . . . .

JOHNNY:		For	me.. .?		Really?
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VICKI:		Really.		It's	a	bit	hard	to	see	why.		Maybe	there's	a	hidden	dimension?

∑

JOHNNY:		Many,	many	dimensions. . .
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. .and	I'd	still	like	to	carry	these	flowers	
							back	to	Mildred	in	person.

∑

VICKI:		Nope.. . 		(chirp,	chirp)	

∑
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VICKI:		Afternoon	Cheer	with	Poems	and	Beer!
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VICKI:		VICKI:		Your	meeting	on	Corporate	Olympus,	of	course! 		
				The	future	of	radio.		What	was	it	like	up	there?

REGGIE:		REGGIE:			What	do	you	think	it	was	like	up	there?
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REGGIE:		REGGIE:		My	ideas	for	the	station.. . 		I	show	up	in	the	lobby.		
										Step	into	the	elevator.		Press	the	button	for	the	very	top.
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REGGIE:		REGGIE:		So	I	press	it	again.

ELEVATOR:		ELEVATOR:		As	you	wish.		Next	stop,	
Corporate	Olympus.

∑

VICKI:		VICKI:		What	were	you	thinking?

∑

?
b
b
b
b ∑ ∑

&
b
b
b
b

REGGIE:		REGGIE:		I	was	practicing	my	pitch.. . 'Mr.	Bel	Canto,	I	have	a	few	
	ideas	about	getting	some	fresh	programming	onto	the	radio. . .Mr.	Bel	
		Canto,	I've	been	thinking	we	can	capitalize	on	all	this	attention.. . '	
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Tri-State	Area	has	jumped	37	percent!

REGGIE:		REGGIE:		I	have	some	iedas	about	that.		I	was	skeptical	at	first,	but	now	I'd	
like	to	try	the	same	inclusive	approach	with	the	music	programming.		You	see. . .

∑

REGGIE:		REGGIE:		37	percent?

BEL	CANTO:BEL	CANTO:

This wo

E/G©E/G©

man- and her po ems- must be har

E¨/GE¨/G

nessed-

s

∑

&
b
b
b
b
b
b
b

No!

A¨‹A¨‹

No! No! As a first step

E¨7E¨7

Sphinc ter-

BEL	CANTO:		BEL	CANTO:		. . .will	enlist	this	Mildred	
Maloney	to	write	and	record.. .

Reg gie. . .-

∑

œ

œ
œ
œ œ

œb œ
œ œ

œ œ
œ

œ

œ œ œ
œ œ

œ
œ

œ

œ
œ

œ œ œ

J
œ ‰

œ
œ
œ

œ
œ
œ

œ
œ
œ

˙
˙
˙

˙
˙
˙ ‰ œ

j

œ œ œ

J
œ ‰ œ

œ
œ œ#

œ

J
œ œ œ# œ

J
œ

œ

j œ
‰ œ#

J

œ

J
œ œ

J

œ
œ Œ œb œb

œ œ œ œ œ
œ œ œ œ œ

œ œ œ œ œ œ œn
œ

œ

J
œ

‰ Ó Ó ™ œ

œ œ œ œ
œ œ

œ
œ

œ

J
œ
‰ Ó

œ
œ

˙ œ
œ
œ œn Œ ˙

œ

J
œ ™ œ

Œ Ó œ

j

œ ™
Ó

6



128

132

135

138

141

144

147

&
b
b
b
b
b
b
b

BEL	CANTO:BEL	CANTO:

Bel li- cose- Beer

A¨‹A¨‹

themed po

REGGIE:		REGGIE:		You	mean	commercials?

ems-

BEL	CANTO:BEL	CANTO:

You have

G¨G¨

the com mon- touch and

3

&
b
b
b
b
b
b
b

that's

C¨C¨

what I

3

need to
3

get

A¨‹A¨‹

what I
3

want You see.. .

E¨E¨

Mis sus- Ma
3

-

&
b
b
b
b
b
b
b

lo

EE

ney- is the Goose

G©‹G©‹

that lays the Gol

E¨7E¨7

den- Eggs

REGGIE:		REGGIE:			Goose. . .

BEL	CANTO:BEL	CANTO:

Gol den-

b
b
b
b

&
b
b
b
b

Eggs

A¨A¨

Gol den- Eggs

A¨Œ„Š7A¨Œ„Š7

We must

A¨7A¨7

n't- let her fly a -

&
b
b
b
b

way

D¨D¨

Gol den- Eggs

B¨‹B¨‹

Gol den- Eggs

G¨G¨

Not un til- her

&
b
b
b
b

se

E¨E¨

cret- has been cap tured- Good luck,

A¨7A¨7

Reg gie-

G¨7G¨7

&
b
b
b
b

BEL	CANTO:		BEL	CANTO:		Do	let	me	know	how	it	goes.

E7E7

∑

D7D7

REGGIE:		REGGIE:		Sure	thing.. .(beat). . .Byron.

D¨D¨

∑

to	2/2/1 	-	Mildred	at	WSTPD	#2to	2/2/1 	-	Mildred	at	WSTPD	#2

Ó ™ œ œ œ œ
.

œ
œ

j

œ ™

e
>

e
>

e

>

‰ œ

j

œ œ œ œ œ ‰ œ

j

œ
œ

œ
˙ œ œ

œ
œ

œ
‰ œ

J

˙
Œ œ œ œ

œ œ œ œ
œ

œ œ œ œn œ ˙ Œ Ó Œ œ œ

˙ Œ œ œ ˙ Œ™

œ

j œ œ
œ œ œ ™

œ

j

˙
Œ

œ œ ˙
Œ

œ
œ ˙b

œ œ œ œ

œ œ œ œ œ
œ

Ó Œ
œ

œ
œ œ œ

Œ

7





{

{

	q	=	92
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Hopefully

CECIL		(1): 		Betty,	since	your	hip's	feeling	so	much	better,	will	you	come	out	driving	
with	me	next	Tuesday	whenMildred	broadcasts	her	poems?
				The	radio	in	my	car	works	really	good.

G¨G¨ D¨D¨ G¨G¨
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BETTY		(2);		Cecil,	I'm	going	to	listen	in	my	kitchen	like	always	-	it's	relaxing	that	way.
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2/2/2
THE	PITCH

Piano
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.
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7.4

Follow	the	Actors

REGGIE:			Mildred	-	before	you	go,	there's	something	I	need	to	talk	to	you	about.
													

∑

?

It's	about	my	boss,	Mr.	Bel	Canto...		

∑

...from	Bellicorp. He	wants	you...he	told	me	he...

∑

?

...wants	you	to...	 ...write	some	beer	themed... ...poems	for	the	radio.

?

MILDRED:	Beer	themed	poems? REGGIE:		For	the	radio.

∑

MILDRED:		Beer	poems...? REGGIE:		I	know...

&

REGGIE:			I	know.		I	think	you're	doing	just	fine.			Sales	are	up.		People	are	tuning	in...

∑ ∑ ∑

but	he	wants	more!	

?
∑ ∑ ∑

&

Maybe...maybe	you	can	just	work	a	little	beer	into	a	few	poems...
			...positive	themes	of	course...just	to	keep	the	boss	happy?

Think	it	over?
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Moderate	Ballad

7.4

C/FC/F B¨2B¨2 C/FC/F B¨2B¨2
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A bout- what?
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mind? A bout-

&
b

C/FC/F
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B¨2B¨2

What makes you think I changed my
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me.

∑
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mind?

DmDm G7G7
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Gmin7Gmin7

∑
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Well, here we are to ge

JOHNNY:		And	,	you	know,	
			I	didn't	think	I	had	

			even	the	slightest	chance.. .

- ther. . .-

∑
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VICKI:		Just	to	talk	with	me.. .?
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I guess I no

C/FC/F

ticed-

&

‹

b ∑ ∑ ∑ ∑

You no ticed-

&
b

B¨2B¨2

I guess I saw

C/FC/F

you

B¨2B¨2

I was n't- rea ly-

&

‹

b

I saw you too

&
b

look

DminDmin

ing-

GG

But I saw
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I try so ve ry- hard
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Let me dream
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Let me no
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7.4

Freely

∑

(JOHNNY	&	VICKI:		
			. . .on	the	surface)

∑ ∑

BEL	CANTO:		So.. .progress?

&
∑

?
∑ ∑ ∑ ∑

?
∑

REGGIE:		Mr.	Bel	Canto,	I	have	some	not	very	good	news.		
I	spoke	to	Mrs.	Maloney	about	beer	themed	poems.		
She	didn't	go	for	it.

∑ ∑ ∑ ∑

?

?
∑

BEL	CANTO:		But	she	has	to	go	for	it.

REGGIE:		I	tried	to	move	her.		I	suggested	she	start	by.. .

∑ ∑ ∑

?

?

BEL	CANTO:		Mr.	Sphincter,	I	don't	just	want	your	Mrs.	Maloney	to	broadcast	beer	themed	poems	for	me.
I	need	her.		I	expect	her	-	and	you	-	to	come	through	for	me.. .
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?
∑

It is time to pay Mis sus- Ma -

?

‘“

?

lo ney- a lit tle- vis it

CHORUS		(1	2	3):

-

&

One! Two! Three! Four!

?
3

∑ ∑

&

Five! Four! Three! Two! One!

#

This

ABIGAIL:

GG

is True

3

Li ber- ty- when

n3

&
∑ ∑

# n

?
∑ ∑

# n

&

free

A¨A¨

born- men.. .

3

MILDRED:

. . .and wo men.. .-

ABIGAIL:

Yes, of course, and

3
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4
4

4
4

4
4

&

wo men,- hav ing- to ad vise- the public. . .

BEL	CANTO:		I	see	a	light	in	there.		Keep	knocking.

b ∑

- - - - -

&
∑ ∑

?
∑ ∑

&

REGGIE:		Mildred?		Abigail?		It's	Reggie	Sphincter	
									from	WSTPD	-	and	Mr.	Bel	Canto	too.

∑

ABIGAIL:		Bel	Canto.. .???

∑

&

MILDRED:	Reggie.		Mr.	Bel	Canto.		Do	come	in. . . 	

∑

BEL	CANTO:		

?

So this is the scene of the crime?

ABIGAIL:		That's	not	a	
												nice	thing	to	say.

∑

3

3

&

B¨/CB¨/C A¨/B¨A¨/B¨ A¨/B¨A¨/B¨

?

?

BEL	CANTO:		Not	nice	–	but	true	enough.		Still,	I	jest.		Can’t	keep	a	genuine	talent	down.		Mildred,	I’ve	
							stopped	by	your	house	tonight	because	I	just	had	to	tell	you	in	person	how	impressed	I	am.. .
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?

BEL	CANTO	(cont'd): . . .with	your	ability	to	bring	an	audience	to	the	radio.		You	really	are	quite	a	find.	

∑

MILDRED:		Thank	you,	Mr.	Bel	Canto,	but	it's	not	me,

∑

&

C¨/D¨C¨/D¨

?

?

MILDRED	(cont'd): 		It's	my	number	7.4	that	brings	me	the	poems,	and	then	the	poems	bring	the	people.		
			 But	thank	you	just	the	same.

∑ ∑ ∑ ∑

& #

F©&F©&
#

”“

?

?

BEL	CANTO:				Now,	Reggie	here	tells	me	that	he	asked	you	on	my	behalf	to	try	writing	a	few	poems	
about	Bellicose	Beer	-	and	it	hasn't	happened	yet.		It	hurts	my	feelings.

∑ ∑ ∑ ∑

&

F/GF/G E¨/FE¨/F E¨/FE¨/F

?

?

MILDRED:		It	hurts	my	feelings	too.		Like	I	told	you,	7.4	brings	me	my	poems.. .
I'm	afraid	there's	nothing	there	for	beer. . .

∑ ∑

BEL	CANTO: 		Oh,	I'm	sure	you'll	find	something.

∑ ∑

&

F/GF/G A¨/B¨A¨/B¨ A¨/B¨A¨/B¨
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Wri

BEL	CANTO:
G¨/A¨G¨/A¨

ters- write what they have to write.

ABIGAIL:

&

What do youmean 'what they have to write'?

?

3

3 3

&

G¨/A¨G¨/A¨

?

?

How

BEL	CANTO:

C¨/D¨C¨/D¨

much more
3

pow er- ful- would these pre cious- po

BEL	CANTO	(cont'd): .. .actually	had	Bellicose	Beer	
																												written	right	into	their	very	bones?

ems- be if . . .they

∑

3

&
∑

?

?

		
																								(at	WSTPD)	
																																																												JACKIE				(3)		(mocks	MILDRED)	
7	point	3	point	7	point	4	point	7	point	2	point	1 	1 	1 	1 	1 	1 	1 	1 	1 	1 . . . 	
		
																																																												HOOTER			(2)		(in	mocking	high	pitched	voice)	
It’s	my	number! 		It’s	my	number! 		And	I’m	much	too	proud	to	talk	about	beer.		
I’d	rather	talk	about…raindrops…butterflies…love	love	love…	
		
																																																												CURT			(1)	
But	Bellicose	Beer	is	good	for	you.		Strengthens	your	roots.		Lots	of	fiber.		
		
																																																												HOOTER	
No	No	No.		I’m	too	good	for	beer.	
		
																																																												JACKIE	
Ha	Ha	Ha	Hee	Haw	Hee	Haw	

?

to	2.2.5		The	Vortex

œb œ œ œ œ œ# œ
œb

œ# œ œ œ œ œ#
œb

œ
œn

œ
œb

b œ
œ

œ
œ

œ
œ

œ
œb

b œ
œ

œ
œ

œ
œ

w

wb

b w

w

œ œ œ# œ#
œ

œ#
œ# œ# œ# œ œ œ# œ ¿ ¿

œ
œb

b œ
œ

œ
œ

œ
œ

œ
œb

b œ
œ

œ
œ

œ
œ

w

wb

b w

w

œ

œ

>

Œ

œ

œ

>

Œ

œ

œ

>

Œ

œ

œ

>

Œ

œ

œ

>

Œ

œ

œ

>

Œ

œ

œ

>

Œ

œ

œ

>

Œ

œ

œ

>

Œ Ó

œ

œ

>

Œ Ó

5



{

{

{

q	=	100

The	Vortex	The	Vortex	
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7.4

MILDRED:

I want them to be hap

G‹G‹

py-

G‹/FG‹/F

I want them to

2/2/5

be -

&
b
b

?
b
b ∑

&
b
b

lieve

CC

in love

E¨E¨

Let us touch

G‹G‹

the

FF

stars

&
b
b

?
b
b

&

&
b
b

MILDRED:		No,	I	suppose	not.		But	then	I	won't	be	welcome	at	WSTPD	anymore.		Which	leaves	only.. .

ABIGAIL:		Well,	you're	not	going	to	start	writing	'beer-themed	poems. '

∑ ∑
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(knock	knock)

(knock	knock	knock)

MILDRED:		Johnny!

JOHNNY	(from	outside): 		Mildred! 		Abigail! 		I	know	you're	in	there.

ABIGAIL:		...WMILD?		Of	course,	another	option	is	to	simply	give	up	on	radio	altorether. . .

MILDRED:		But	Abigail,	they	need	me.. .

∑ ∑ ∑

E¨E¨

∑

&
b
b

&
b
b

&
b
b

(JOHNNY	&	VICKI	enter)

MILDRED:		Vicki. . .welcome.. .

VICKI:		Oh,	Mildred.. . is	this	where	you	went	on	the	radio?

JOHNNY:		7.4	WMILD	-	Maybe	I	should	pack	it	up?

B¨B¨
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MILDRED:		I	don't	think	so.		We've	just	had	a	visit	from	Mr.	Bel	Canto.

VICKI:		Bel	Canto	here?

ABIGAIL:		Mr.	Bel	Canto	told	Mildred	that	in	order	to	continue	on	the	radio,	
she	would	have	to	recite	beer	themed	poems.

G‹G‹

∑

C/EC/E

∑ ∑ ∑

MILDRED:

So what am I to

&
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b ?

&
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b ?

&
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do?

FF F/E¨F/E¨ F/D¨F/D¨ F/E¨F/E¨ FF

∑

F/E¨F/E¨ F/D¨F/D¨

∑

F/E¨F/E¨

?
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?
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‘“

&
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JOHNNY:		Staring	at	the	center	of	the	vortex,	empty	space	focused	upon	concentrated	empty	space

FF

∑

F/E¨F/E¨ F/D¨F/D¨

∑

F/E¨F/E¨ FF

∑

F/E¨F/E¨ F/D¨F/D¨
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F/C¨F/C¨
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B¨B¨

∑

VICKI:		It's	not	your	job	to	unlock	the	world.		Surely	you've	already	given	us	the	key

B¨/A¨B¨/A¨ B¨/G¨B¨/G¨

∑

B¨/A¨B¨/A¨ B¨B¨

∑

B¨/A¨B¨/A¨ B¨/G¨B¨/G¨

∑

B¨/F¨B¨/F¨

?
b
b

?
b
b

&
b
b

ABIGAIL:		We	are	all	free	born	men	and	women.		Let	us	be	free

E¨E¨

∑

E¨/D¨E¨/D¨ E¨/C¨E¨/C¨

∑

E¨/D¨E¨/D¨ E¨E¨

∑

E¨/D¨E¨/D¨ E¨/C¨E¨/C¨

∑

E¨/B¬E¨/B¬
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All

MILDRED:

I can do is tell the truth

?
b
b ∑

&

?
b
b ∑

&
b
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MILDRED:		There	will	be	no	beer	poems.		But	I	will	broadcast	at	WSTPD	one	last	time.. .
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One

M	&	J	&	V	&	A:

last time
One last

One
time

last time

∑
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‘“

?
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2/2/6 CECIL	(1): 		Today's	the	day.		Today's	the	day.		Today's	the	day.		Tomorrow's	the	day	after	the	day.		(beat)
Today's	the	day.		Today's	the	day.		Today's	the	day.
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E¨E¨ C‹7C‹7
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F‹7F‹7 B¨B¨
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to	2.2.6		MILDRED!!!
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When I
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was young
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When we were young we were young I had
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7.4

Doo	Wop

BETTY		(2): 		Today	is	Mildred's	radio	day.. .

MELISMA		(3): 		I	know	I	know.		We	are	so	lucky	to	have	someone	like	Mildred	-	
my	good	friend	Mildred.. .

∑ ∑ ∑ ∑ ∑ ∑
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When we were young we were young But now
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der- We are a
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world
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full of wo men- and men
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Who all need
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a new dream now and then
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Oh,
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Mis sus- Ma lo- ney- Do
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tell it a gain!- Ah yah
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ha
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ha ha
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Ah ya
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ha
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Now that she's al
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ways on the ra
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di- o- I'm a wreck
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Me too! I can't seem
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to catch my
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breath
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And my life
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It's a free
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your hooks
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B¨B¨

tory- books Turn

E¨E¨

on your ra di- o-
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Time
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to get on with the show
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Good luck Mil dred- Se ven- Point Three Eight Nine Ze ro- Five Six Ze ro-

q	=	100

Nine Eight Nine Three One Se ven- Point Four
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q	=	1348
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This	Is	WAR!

7.4

VICKI:	 MILDRED:	

2/2/7
Truth	Comes	Knocking

(The	WAR	at	WSTPD)
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REGGIE:		Dear	God,	let	this	not	explode	in	my	face.		

∑
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REGGIE	(cont'd): 		Let	this	not	melt	into	a	radioactive	puddle	of	recriminations.		Let	this	day	be	over. . .

∑ ∑ ∑

?

?

.

∑

.

∑

“: ;

Œ ™ ¿

J

¿

J

‰ ¿ ¿

œ œ œb
œ

Œ

œ#
œ œ œ

Œ
œb œ

œ# œ
Œ

œ œn œ#
Œ œ Œ

œ#

Œ

œn œ œ œ# ˙

œ

œ

œ

œ

# œ

œ

# œ

œ#

# ˙

˙

w<#>

w

w<#>

<#>

‰
œ

j œ#

œ

œ

œ

œ

œ

œ#

œ

œ

œ

œ

œ

œ

œ

œ

œ#

# œ

œ œ

œ œ

œ

œ

Œ Ó

‰
œ

j œ#

œ

œ

œ

œ

œ

œ#

œ

œ

œ

œ

œ

œ

œ
‰
œ

j œ#

œ

œ

œ

œ

œ

œ#

œ

œ

œ

œ

œ

œ

œ

œ

Œ Ó

œ

Œ Ó



{

{

{

15

18

Truth Comes Knock ing-

21

&

CURT		(1): 		Poems	suck!

∑

HOOTER	&	JACKIE	(2	3): 		
Beer	is	good!

∑

MILDRED:		Truth	Comes	Knocking

JOHNNY:		Tell	the	truth!

∑

?
&

?

.
. .

&

ABIGAIL:		Tell	the	truth

BEL	CANTO:		Beer!

VICKI:		The	truth

∑

M:		Truth	Comes	Knocking

∑

J	&	V:		Truth	Comes	Knocking

&

&

MILDRED:		Insistent

∑

BEL	CANTO:		Beer	Themed

CHORUS	(123):

MILDRED:		Truth	Comes	Knocking,	
a	bit	full	of	itself,
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yet du ty- bound to speak
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Let us cut to the quick. He
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who holds the strings pulls

G/DG/D

the strings And
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those
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with strings at tached- find them selves- in ex- pli- ca- bly- in
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MILDRED:
3

(chirp) VICKI:		7.4	-	Beautiful	People	
Drink	Bellicose	Beer
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mo tion.- Truth comes knock ing- This po em- is
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false! This po em- is false! and fur ther- more.. .- and
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fur ther- more.. .- And fur ther- more.. .- This po em- is not a bout- a bull do- zer- Bull do- zer-
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BEL	CANTO:		I'm	waiting	to	hear	beer	themed	poems!
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ENSEMBLE: MILDRED:
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ENSEMBLE: MILDRED:

MILDRED		(cont'd): ...This	poem	cannot	be	
broadcast	at	7.4	WSTPD.. .
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BEL	CANTO:
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Bull do- zer- Beer po ems- now!
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BEL	CANTO:

3

M		&	J	&	V	&	A:			Pushy

BEL	CANTO:		Irresistable

M		&	J	&	V	&	A:			Get	out	of	my	way!
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BEL	CANTO:
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MILDRED:			Whirligig
Whirligig
Brand	new	springtime	green
Round	and	round
Catch	the	wind
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BEL	CANTO:		Mildred	Maloney.. .
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MILDRED		(cont'd): 		Ride	the	springtime	breeze	until	god	willing
Fertile	ground,	roots,	leaves	and	look	-	
You	are	not	alone
Other	saplings
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One! Two! Three! Reach ing- for the sun
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Thirst ing- for the rain A gainst- all odds A sha dy- grove A neigh bor- hood- of green
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Roots and leaves and spir it- Bull do- zer!- An or der- from on high
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M		&	J	&	V	&	A:			 MILDRED:		Stand	beside	you	on	your	hillside
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Stakes are struck in to- the Earth Just be fore- the do zer- crawls to crash to crush To
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make way for the lu cra- tive- new I will not stand for this! The whir ly- gig- has

79

flown Grown Beer! Beer! Beer! Beer!
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BEL	CANTO: MILDRED:
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MILDRED:			Reached	for	the	sun
Thirsted	for	the	rain

CHORUS:

BEL	CANTO:		Since	you	cannot. . .
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BEL	CNTO		(cont'd): 		. . .condescend	to	honor	a	simple	request	from	your	host,	
then	you	don't	belong	here	on	the	radio,	and	indeed,
you	will	never	again	broadcast. . .

∑ ∑ ∑
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CRASH!!! ! !

∑

(BEL	CANTO	flips	a	switch	to	interrupt	MILDRED’s	broadcast.)	
		
																								(At	the	word	“RAIN”,	there	is	a	loud	CRASH	outside	WSTPD.		
																																				JOHNNY	runs	toward	the	sound.)	

VICKI:		What	was	that?

∑

REGGIE:		AHHRRRHHHHH! ! ! . . .
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JOHNNY		(from	offstage): 		Oh	man	-	are	you	OK?

∑ ∑

(CECIL,	followed	by	JOHNNY,	stumbles	into	WSTPD	
																	holding	an	open	can	of	Bellicose	Beer.)	

∑ ∑
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96

102

106

&
∑

CECIL		(1): 		Wow...I	was	just	driving	through	the	
neighborhood	when	I	heard	Mildred's	poem.

I	know	that	bulldozer.		I	was	like	the	little	tree.		
I	used	to	stand	in	the	rain	with	my	friends.		It	was	me	on	that	hillside.

It	was	me.. .

∑ ∑ ∑ ∑ ∑

&

?

&

JOHNNY:		Cecil	crashed	his	car	into	the	wall	out	front.		(beat)		I	saw	seven	empties	in	the	front	seat.

∑ ∑ ∑ ∑

&

?
∑ ∑

&

MILDRED:		Johnny,	can	you	take	me	home?

∑

ABIGAIL:		I'll	go	with	you.

∑ ∑ ∑ ∑

&

?
∑ ∑ ∑

to	2.2.8		What	Could	Be	More	Just?

∑ ∑
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Dramattico,	Quasi	Recitativo	q	=	120

7.4

What	Could	Be	More	Just
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BYRON:
G7G7

What could be more just?

CmCm

II gave her a chance

2/2/8
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No! No!
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world
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I

EEb
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AAb

- li- ty- I am your
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b
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b

past

CmCm

I am your fu

Gsus4Gsus4

ture-

GG

I am

?
b
b
b

here

FF

to day!-

(whispered)	

Wor

C‹C‹

ship- me!

to	2.3.1		The	Deep	Pool
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The mi cro- phone's- con nec- ted- to the mi cro- phone- cord. Mil dred- you can't.

q	=	100

A bi- gail- I must I have to ap pol- o- gize-

4

The mi cro- phone's- con nec- ted- to the mi cro- phone- cord.. .

10

4
4

4
4

&

#

7.4

Under	Water

MILDRED:

(At	MILDRED's	house,	MILDRED	reassembles	WMILD.)

ABIGAIL:

3

2/3/1
The	Deep	Pool

&

#

&

#
∑

MILDRED:
3

∑

&

#
∑ ∑ ∑ ∑

&

#
∑

(ABIGAIL	exits	Downstage	Right,	walks	several	paces	into	the	Audience,	
		and	remains	facing	away	from	the	stage	until	MILDRED	begins	to	broadcast.	
		ABIGAIL	then	turns	towards	MILDRED	and	observes	all	that	follows.)	

MILDRED:
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sor
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ry.- I meant no thing- but the best. So sor

Bmin/F©Bmin/F©

ry.- I

20

hoped that I might share some lit

CC

tle- piece of beau

G/BG/B

ty- in a way

AminAmin

that might hurt

23

2
4

4
4

&

#
∑

MILDRED:		It's	all	plugged	in.		One,	two,	three	
red	buttons. . .the	little	red	light	is	blinking.. .

∑ ∑ ∑

&

#

?#

&

#

MILDRED:		Hello	everyone.		This	is	Mildred	Maloney	broadcasting	from	7.4	WMILD.. .	

REGGIE:		Oh	wow.

∑

VICKI:		Yikes. MILDRED		(on	the	radio):

&

#

?#

&

#

CURT		(1)	(at	WSTPD):		Oh! 		My! 		God!
	I	do	believe	I	hear	a	Pirate.

&

#

HOOTER		(2): 		Hardy	har	har	and	shiver	me	timbers. . .

JACKIE		(3): 		Ha	ha	ha	Hee	Haw	ha	ha	ha
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no

DD

one. But now

CC

I see it was not

BminBmin

to be.

EminEmin26

A‹7A‹7 DD

What was that they said?

GG

A

29

brain.

G/F©G/F©

A heart.

E‹E‹

Cour

CC

age?-

32

God bless the Mon

E‹E‹

keys- God bless the sand

A‹/CA‹/C

God bless the green

35

glas

B7B7

ses. . .-

B7/AB7/A

Ser

G‹G‹

vants- of the Gol den- Cap

38

4
4&

#

&

#
∑

VICKI:		He’s	gonna	crucify	her.	

REGGIE:			I	know.	(beat)	I	gotta	go	over	there.		I	don’t	want	anyone	to	get	hurt.		

MILDRED:

&

#

VICKI:		What	are	you	going	to	say?

REGGIE:		I'll	think	of	something.. .(REGGIE	exits)

∑

&

#

(On	Corporate	Olympus,	BYRON	BEL	CANTO	turns	on	a	radio.)	

MILDRED:
3

&

#

		
(BEL	CANTO	takes	the	curious	Golden	Cap	from	his	desk	and	puts	it	on	his	head.															

The	FCC	Chorus	snaps	to	Attention.)	

BEL	CANTO:
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Scull

B¨B¨

ions- of the F C C Come

G¨/B¨G¨/B¨

to me Pi rates- are a broad- in the land

FF40

Whis per in my ear

F‹F‹

Tell me what I need

D¨D¨

to hear

43

Friend ly- ghosts

F‹F‹

have the best night vis ion- Friend ly-

47

ghosts

B¨/FB¨/F

have the best night vis ion- Friend ly.. .-

50

C/FC/F
52

&
b
b

&
b
b

MILDRED:

&
b
b

&
b
b

(knock	knock	knock)

&
b
b

MILDRED:		There's	someone	at	the	door.		I'll	be	right	back.		(beat)		Who	is	it?

(knock	knock	knock)

∑ ∑ ∑

to	2.3.2		Reggie	Arrives

∑
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					q	=	1 20

Reggie	ArrivesReggie	Arrives

Solo	Vocal

Piano

5

8

4
4

4
4

4
4

&
b

7.47.4

AgitatedAgitated

∑

MILDRED:		MILDRED:		Who	is	it?

It' me.

REGGIE:		REGGIE:		It's	me	-	Reggie	-	Reggie	Sphinkler	
						 from	the	radio	station.

Reg

C7C7

gie- Reg gie

2.3.22.3.2

-

?
b

∑ ∑

?
b

∑ ∑ ∑

‘“

&
b

MILDRED:		MILDRED:		Reggie.		Come	in… What	are	you	doing	here?		I	thought	you	disapproved	of	my	WMILD.	

D¨7D¨7

Come in.

∑

W

C7C7

M I- L- D-

3 3

?
b

b
b

?
b

∑

“< >

&
b

REGGIE		(enters	MILDRED'S	house): 	REGGIE		(enters	MILDRED'S	house): 		I	do.		I	mean	I	should.		I	mean…
I	don’t	know	anymore.		But	I	knew	I	needed	to	warn	you.	

∑

D¨7D¨7

I don't know an y- more but I knew

D7D7

I nee ded- to warn

E¨7E¨7

you

3 3 3 3
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&
b

MILDRED:		MILDRED:		Warn	me?

REGGIE:		REGGIE:		Bel	Canto.		When	he	left	the	station	he	was	angry,	and.. .

E7E7

Bel Can

(BEL	CANTO,	on	Corporate	Olympus,	listens	to	REGGIE	on	the	radio	(BEL	CANTO,	on	Corporate	Olympus,	listens	to	REGGIE	on	the	radio	
									and	visibly	swells	up.)										and	visibly	swells	up.)	

to- When he left the sta

F7F7

tion- he was an gry-
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and when he's
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gry- you should see him First he gets all hun kered- down Grinds his teeth Shakes his shoul ders,- and

3
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∑ ∑
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shines up like some kind of a por cu- pine,- or a skunk, or a grou chy- old rac
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coon

MILDRED:		MILDRED:		Oh	dear. . . REGGIE:		REGGIE:		And	then	it's	too	late,	because	he	will	. . .

&
b

?
b

‘“

∑

&
b

. . .never	ever	let	go	until	he's	absolutely	crushed	whoever	or	whatever	has	got	him	going.		Believe	me,	you've. . .

∑ ∑

&
b

?
b

&
b

. . .never	seen	anything	half	so	ugly..I	mean	really. . . is	that	a	red	light	blinking	over	there. . .?
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&
b ∑

MILDRED:	MILDRED:		Oh	dear,	I	forgot	I	was	in	the	middle	of	my	broadcast
when	you	knocked	on	the	door.

∑ ∑

REGGIE:		REGGIE:		And		did	what	I	just	said. . .?

∑

&
b ∑ ∑

?
b

∑ ∑

&
b ∑

REGGIE:		REGGIE:				I'll	bet	he	was	listening.	He	probably	heard.		He	will	hear	-	now	he's	gonna	fire	me	for	sure..

MILDRED:		MILDRED:		Probably.

∑ ∑

MILDRED:	MILDRED:		Now	Reginald	-	is	that	such	a	bad	thing?

∑ ∑

&
b ∑ ∑ ∑

?
b

∑ ∑

&
b

MILDRED		(cont'd): 		MILDRED		(cont'd): 		You	know,	I've	been	watching	you,	and	you	just	don't	seem	very	happy.		
How	long	have	you	been	with	that	radio	station	anyhow?

∑ ∑ ∑
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&
b ∑

REGGIE:		REGGIE:		Oh,	I	don't	know.

∑

MILDRED:		MILDRED:		Yes	you	do.. .how	long?

∑

REGGIE:		REGGIE:		I	started	when	I	was	23.. . 	

∑

&
b ∑

?
b

∑ ∑ ∑

‘“

&
b

REGGIE		(cont'd): 	REGGIE		(cont'd): 		-	now	I'm	49.. . it's	been	26	years.

∑

MILDRED:		MILDRED:		And.. .?

REGGIE:		REGGIE:		It	was	really	good	at	the	start.

∑

REGGIE:REGGIE:

I swept the
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b ∑
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floors. I scrubbed the toi lets- I was a go fer.- It was
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57

&
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glo ri- ous.

3

- I worked and I

3

worked and I

3

worked and e ven- tu- al- ly-

3
3

&
b ∑ ∑ ∑ ∑

?
b

∑

&
b

Fi nal- ly- Fina ly- they

3

let me spin re cords- at

3

- When they

&
b ∑

3 3

?
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∑

3 3

&

&
b

thought no one was list ning- I was the Sphynx.

∑

MILDRED:		MILDRED:		
You	were	the	Sphynx?

∑

&
b ∑ ∑
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to	2.3.3		Hail	Btron	Bel	Canto!to	2.3.3		Hail	Btron	Bel	Canto!
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Hail	Byron	Bel	CantoHail	Byron	Bel	Canto

Solo	Vocal

Piano

5
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4
4

4
4

4
4

&

7.47.4

(CRANSTON	and	JOHNSTON	arrive	at	Corporate	Olympus.	The	Golden	Cap	remains	on	BEL	CANTO’s	head.)	(CRANSTON	and	JOHNSTON	arrive	at	Corporate	Olympus.	The	Golden	Cap	remains	on	BEL	CANTO’s	head.)	

CRANSTON		(1 ): 		CRANSTON		(1 ): 		Hail	Byron	Bel	Canto!

∑

JOHNSTON		(2): 		JOHNSTON		(2): 		Keeper	of	the	Golden	Cap.. .

BEL	CANTO:BEL	CANTO:

To the lair ot the Pi rate- Ma

3

lo- ney- and the Trai tor- Sphinc

2.3.32.3.3

?
∑ ∑

?

‘“

&

ter! ! 1

C	&	J:C	&	J:

Your wish is our com mand!-

BEL	CANTO:BEL	CANTO:

You will de -

?
∑ ∑ ∑

?

“< >

&

stroy them!

JOHNSTON:		JOHNSTON:		We	can	arrest	them.. .

CRANSTON:		CRANSTON:		Confiscate	their	equipment. . .

∑

BEL	CANTO:BEL	CANTO:

You will de stroy- them!

?

?

							REGGIE:		(to	MILDRED)							REGGIE:		(to	MILDRED)
You	mean	you	remember	the	Sphynx?You	mean	you	remember	the	Sphynx?

∑ ∑

to	2.3.4		I	Am	the	Sphynxto	2.3.4		I	Am	the	Sphynx
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I	Am	the	SphynxI	Am	the	Sphynx

Solo	Vocal

Piano

5

9

4
4

4
4

4
4

&

7.47.4

∑

(at	WMILD)(at	WMILD)

REGGIE:		REGGIE:		You	mean	you	remember	the	Sphynx?

∑ ∑ ∑

2.3.42.3.4

?
∑ ∑

?
∑ ∑

&
∑

MILDRED:	MILDRED:		I	loved	the	Sphynx! 		When	my	Michael	was	still	with	us,	
				he	used	to	listen	to	the	radio	late	at	night,	and	sometimes	I’d	lie	awake	

and	listen	too.	Anyhow,	there	was	a	rock	‘n’	roll	show.	

∑ ∑ ∑

?
&

?
∑

‘“

&

MILDRED		(cont'd): 		MILDRED		(cont'd): 		The	Sphynx	was	pretty	silly. . . 	

∑

Sil ly. . .?- I was Out -
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14

17
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ra

F7F7

geous!- Con ta

E¨7E¨7

- geous!- I was Cra

A7A7

zy!- I was in

?

‘“

&

Hea

DD

ven!-

MILDRED:MILDRED:

Do it a

CHORUS:CHORUS:

gain!- Do it a gain!

MILDRED:		MILDRED:		

- This is what you've been wait ing- for.

3
3 3

?
∑ ∑

&

Quit that job!

CHORUS:CHORUS:

Quit that

MILDRED:MILDRED:

job! He's pro ba- bly- going to fi re- you a ny- way

REGGIE:		REGGIE:		He's	probably	
going	to. . .

-

3 3 3

&

MILDRED:				MILDRED:				Youre	welcome	to	use	WMILD.		Oh.. . it's	still	on,	isn't	it?

REGGIE:		REGGIE:		Oh	my	God.. .

MILDRED:	MILDRED:		Ladies	and	Gentlemen.		Citizens	of	the	Tri-State	Area	-	7.4	WMILD	
						is	proud	to	bring	you,	at	long	last,	returned	from	the	almost	expired,	

Reggie	Sphinkler	–	The	Sphynx! 	-	Go	Reggie	Go! 	
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32

&
b
b

REGGIE:		REGGIE:		Oh	Brothers	and	Sisters	it’s	been	a	day	it’s	been	a	day	it’s	been	a	day…				

∑

CHORUS:		CHORUS:		

It's been a day It's been a day!

?
b
b

‘“

&
b
b

REGGIE:REGGIE:
C7C7

Who's got the ques tions- to all of life's an swers? The mys teries- of the wild night

?
b
b ∑

“< >
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b
b

Han ging- by the street lights Down by the ri ver- where the
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b

train tracks boil?

G7G7

Who is that man?
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That man

FF

with a sec

CC

ret?-

?
b
b

“< >

Ó ‰ ¿

j

¿ ¿ ¿ ¿ ¿ ¿ ¿ Œ

œ ™
œ œ œ œ ™

œ œ
œ œ

œ œ œ œ ™
œ œ

œ œ ™
œ œ œ œ ™

œ œ
œ

‰ œ

J

œ œ œ ™
œ œ

œ œ œ œ œ œ œ
‰

œ

j
œ œ œ œ

œ ™

œ œ

j ‰

œ

œ

.
>

Œ Ó

œ

œ

.
>

Œ Ó

œ œ œ œ
œ ™

œ œ

j ‰
œ œ ™ œ œ œ ™

‰
œ œ

œ

œ Œ Ó

œ

œ Œ Ó

œ

j

œ
œn

j

˙ Ó ‰ œ

J

œ œ œ Œ Œ ‰
œb

j

œ œ œ
œ

j

œ

‰

Ó Œ™

œ

œ
j

œ

œ

œ

œ

œ

œ

œ

œ

œ

œ Œ Ó

œ

œ
‰

œ

œ

>

j
Ó

3



{

{

{

{

36

39
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b
b

FF

I am that man I've got a se

ENSEMBLE:ENSEMBLE:

cret.- Con fused!

REGGIE:REGGIE:

- I am that man

?
b
b

“< >

&
b
b

I am on fire!

CHORUS:CHORUS:

On fire!

REGGIE:REGGIE:

I am that man I am

&
b
b

GG

I am I am the Sphynx! ! !

CC

Can you be -

?
b
b ∑ ∑ ∑

&
b
b

lieve

CHORUS:CHORUS:

it? We be lieve- it!

REGGIE:REGGIE:

The hot test- The great est

CHORUS:CHORUS:

- The cool est- The la test

REGGIE:REGGIE:

- I

?
b
b ∑ ∑

&
b
b

am I am

3

I am the Sphynx!

FF CHORUS:CHORUS:

The Sphynx!

REGGIE:REGGIE:

The top of the
3

an gle- The
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b

pin

FF

na- cle- of pop A rock

DD

in'- re vo- lu- tion- at the drop

GG

of a mop
3
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b
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b

				
																								(In	the	FCC	van,	BEL	CANTO,	still	wearing	his	Golden	Cap,	rides	in	the																								(In	the	FCC	van,	BEL	CANTO,	still	wearing	his	Golden	Cap,	rides	in	the
																																															back	seat	as	the	siren	wails.)																																																back	seat	as	the	siren	wails.)	

∑ n
n

A‹A‹

∑

BEL	CANTO:		BEL	CANTO:		Faster,	faster	-	fly,	flyyyy…	

∑

&
b
b ?

n
n

?
b
b

n
n

‘“

&

CRANSTON		(1 ): 	CRANSTON		(1 ): 		Yes	sir,	Mr.	Bel	Canto… 		

JOHNSTON		(2): 		JOHNSTON		(2): 		Golden	wings	for	a	Golden	Cap…	

∑ ∑ ∑

BEL	CANTO:BEL	CANTO: 		No	time	to	lose! 		No	time	to	waste! 		
We	will	ANNIHILATE	them! ! ! 	

∑ b
b
b
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(Johnny	arrives	back	at	WSTPD.)	

E¨‹E¨‹

∑

JOHNNY		(sees	VICKI): 		JOHNNY		(sees	VICKI): 		Vicki.		You’ve	been	listening…?		I’m	going	back	over	to	Mildred’s.			
		

∑ ∑ ∑

&
b
b
b
b
b
b ?

&
b
b
b
b
b
b ?

&
b
b
b
b
b
b

JOHNNY		(cont'd): 		JOHNNY		(cont'd): 		I	don’t	know	what	I	can	do	but…well…
if	you	want	to	come	with	me…?			(beat)		Your	call.l.

E¨‹E¨‹

∑ n
n
n
n
n
n

A‹A‹

∑ ∑

VICKI:		VICKI:		My	call. . .

∑

?
b
b
b
b
b
b &

n
n
n
n
n
n

?
b
b
b
b
b
b &

n
n
n
n
n
n

&

(JOHNNY	exits	stage	right)(JOHNNY	exits	stage	right)

VICKI:		VICKI:		???! ! ! ! ! . . .

(VICKI	exits	stage	left)(VICKI	exits	stage	left)
REGGIE:REGGIE:

You ask the Sphynx what's next

&

&
?

to	2.3.5		The	Tip	to	2.3.5		The	Tip	
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					q	=	130

the	TIPthe	TIP

Solo	Vocal

5

7

9

q	=	12011

15

4
4&

b
b
b

7.47.4

MomentumMomentum

(at	WMILD)(at	WMILD)

THE	SPHYNX:THE	SPHYNX:

You ask the Sphynx what's next Next is the

3

tip

2.3.52.3.5

the

&
b
b
b

blow off The top per- most
3

- of the

&
b
b
b

pop per- most

3

- The most fear

rit.

Stre. .e. . . .e. .tch	These	4	barsStre. .e. . . .e. .tch	These	4	bars

some- ra di- o- groove that e ver- raised a

3
3 3

&
b
b
b

roof in this town or a ny- o ther-

&
b
b
b

THE	SPHYNX	&	ENSEMBLE:THE	SPHYNX	&	ENSEMBLE:

I can feel it

a	tempo

touch it feel it

&
b
b
b

touch

MILDRED:		MILDRED:		Seven	point	three		eight		nine		zero		five		four. . .

it I can feel it touch it It's com ing- It's

?
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com ing-

THE	SPHYNX:THE	SPHYNX:

&

Rid

C‹C‹

dle- me

3

this What is the

3

fast est- way to light a fire

&
b
b
b

in some one's- heart?

GG MILDRED:MILDRED:

Show us a

3

&
b
b
b

fire

ENSEMBLE:ENSEMBLE:

Show us a

3

One!

THE	SPHYNX:THE	SPHYNX:

to	2.3.6		Mix	It	Upto	2.3.6		Mix	It	Up

Two!
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MIX	IT	UPMIX	IT	UP

Solo	Vocal

4

7

4
4

?#
#
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One!

7.47.4

Pander	ShamelesslyPander	Shamelessly

Two! Three! Four! Five! Four! Three! Two!

2.3.62.3.6
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#
#
#

∑ ∑
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∑
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One! I've got a great i dea-
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∑ ∑
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∑

We're gon na- try it out

∑
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(BEL	CANTO	pulls	the	plug.		WMILD	goes	black.		MILDRED	and	REGGIE	glow	and	glitter	(BEL	CANTO	pulls	the	plug.		WMILD	goes	black.		MILDRED	and	REGGIE	glow	and	glitter	
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Slowly,	FreelySlowly,	Freely
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I want a hap py- end ing-
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If	there	is	an	Author	who	has	a	say	in	the	matter,	
I'm	at	your	disposal. . .

You…	
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Whoever	or	whatever	has	put	me	in	this	place	
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(JOHNNY	&	VICKI	arrive)(JOHNNY	&	VICKI	arrive)
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JOHNNY:		JOHNNY:		We	heard	the	end	of	the	broadcast.

VICKI:		VICKI:		Where	are	they?
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I want a hap py- end

GG

ing-

JOHNNY:		JOHNNY:		We	can't	let	him	get	away	with	this. . .
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ABIGAIL:		ABIGAIL:		It's	OK	Johnny.		This	is	my	time.		
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(VICKI	takes	JOHNNY’s	hand	and	leads	him	to	the	side	of	the	stage	(downstage	right),	(VICKI	takes	JOHNNY’s	hand	and	leads	him	to	the	side	of	the	stage	(downstage	right),	
where	they	turn	and	look	back	towards	MILDRED's	house.		ABIGAIL	enters	the	house,	where	they	turn	and	look	back	towards	MILDRED's	house.		ABIGAIL	enters	the	house,	

looks	around	and	through	the	invisible	MILDRED	and	REGGIE,	plugs	in	WMILD’s	looks	around	and	through	the	invisible	MILDRED	and	REGGIE,	plugs	in	WMILD’s	
power	cord	and	reaches	for	the	microphone,	still	attached	to	the	microphone	cord.)	power	cord	and	reaches	for	the	microphone,	still	attached	to	the	microphone	cord.)	
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Lit tle- red blink ing- light
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(ABIGAIL	takes	a	deep	breath)
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ABIGAIL:		ABIGAIL:		Mildred…Mildred	Maloney,	wherever	you	are,	
we	are	with	you,	for	this. . . 	
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Pub lic- may speak Free!

(Sirens	sound	and	grow	closer.		Lights	fade	to	black.)			(Sirens	sound	and	grow	closer.		Lights	fade	to	black.)			
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