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This is true Liberty when free-born men and women
Having to advise the public
May speak free...



Character Breakdown

3 Women / 3Men / 3 Chorus

__MILDRED MALONEY, Apoet. Age 65-75-Timeless

__REGGIE SPHINCTER / THE SPHYNX, Program Director at 7.4 WSTPD. Age 45-55
__ABIGAIL THORNSWORTH, MILDRED'’s first follower. Age 45-55

__VICKI PRINGLE, Receptionistat 7.4 WSTPD. Age 23-33

__JOHNNY MALONEY, MILDRED’s nephew. Age 25-33

__BYRON BEL CANTO, Olympian God of Corporatism — 45-65 - Timeless

_Chorus 1, 2, 3
Concerning the Chorus
A SWAT Chorus of three will be deployed to do Whatever Needs To Be Done, including

embodying the NEIGHBORS, WSTPD JOCKS, FCC, etc. In the script the Choral actors are
numbered (1), (2), and (3). Thus:

NEIGHBORS: (1) - CECIL
(2) - BETTY
(3) - MELISMA

WSTPD JOCKS: (1) - CURT THE FLIRT
(2) - HOOTER

(3) - JACKIE - THE LAUGH GIRL
FCC: (1) - CRANSTON

(2) - JOHNSTON
(3) - KITTY/DISPATCHER

ENSEMBLE parts are enacted by the ENTIRE CAST.



Settings

Mildred Maloney’s Living Room.
Radio Station 7.4 WSTPD.

BELLICORP’s World Headquarters high upon Corporate Olympus.

Where and When

The Tri-State Area, a medium-sized city in the United States of America, sometime in the
late 20th Century.

Author’s Notes

Textin CAPS is to be SUNG or otherwise Musically Heightened.

Resourceful deployment of the CHORUS as a Theatrical SWAT Team is VITALLY
IMPORTANT to the show’s execution.

The music follows the actors, who lead the dramatic wave front.
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Mildred & Abigail & 7.4
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7.4

THE BALLAD OF MRS. MALONEY

1/1/1
Briskly
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Weare Gol-den

Weare Star-dust

Oh Mis-sus Ma-lo - ney What have you
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Johnny's BOSS: C'mon Johnny,

JOCKS:

let's go, let's go!
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Beau-ti - ful peo-ple drink Bel-li-cose Beer!
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74 Here In the Workplace 1172

BOSSES (variously): Wake up, wake up,

Gritty JOCKS: c¢'mon Johnny, let's go, let's go!
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Beau-ti - ful peo-ple drink Bel-li-cose Beer!

JOHNNY (early morning voice):
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Clock is runnng back-wards, with three more hours to g0

Jack ass  jocks.

BOSSES: Pick it up, Johnny boy,

you're packing too slow! CURT: Hey Vicki - Vicki Sweetheart...
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ALL:
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Single still, John-ny Ma-lo- ney...

JOHNNY (cont'd): It was embarrassing, 28 years old, living with my parents again.
I got a job - a really pitiful job - packing flowers for a wholesale florist ridiculously early in the morning...
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to 1/1/3/1 - Johnny Narrative



-4 There I Was - Home U131 P

(JOHNNY'S NARRATIVE)

ENSEMBLE: JOHNNY: ..there | was - Home - back in the Tri-State Area. I got a job - a really pitiful job -

Johnny Maloney...
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packing flowers in boxes for a wholesale florist, Roses, Gerbera, Birds of Paradise, Alstroemeria,
ridiculously early in the morning. you name it, [ packed it...
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So I brought flowers to everyone - to my mom- to my dad... One day I took a dozen red roses over to
my Aunt Mildred's house.

inrslyrsl;

¥ %QF!: be o o

pslses)
= e ==
Y
oy —— 5 — Lef
- = . e — ! —
[




o
~
~N

Mildred writes poems...

...really special poems...
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JOHNNY: So one day after work I brought a dozen roses over to my Aunt Mildred's house
and there were people out front banging on the door.
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The phone kept on ringing. It seems Mildred's friend Abigail had convinced Mildred
that she needed to share her poems with the whole world...
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ABIGAIL: That's not how it happened. JOHNNY: Me and Abby, we've got this thing... =~ ABIGAIL: We have not.
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I Met Mildred At the Church... 11/3/2

7.4
(Abigail's Narrative)
JOHNNY: ABIGAIL:
That’s not how it happened. Me and Abby, we’ve got this thing... We have
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She did, and you know,

the rest is history.

The ladies loved them.

People found out.

Soon she had fans and
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beg her to share her poems even more - out in public. In fact, it was getting to be a bit of a
26
() ——— ‘ ‘
)” AR | | 1 | 1 | | T ¥
G | * | | & | ke | | e | i
Sy — P A o w® ®*— o = 1 X o [ ]
e oo fe =~ fe T ge fe - - -
) o ¥ n ;
) OO - D™ m =y P2 d I L. =Y
A o = | | o1
Iy bl | | = |
Po ‘ T 1= ‘
problem for Mildred - people were knocking on her door, calling on the phone at all hours.
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Cecil, Melisma....
It was getting out of hand. ME LISMA: . .
Mildred, we're so soJrry to bother you like this, but we need to tell you about Betty Belfrey.
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You heard she fell down again? MILDRED: No...! CECIL: '
36 She's really depressed. The only thing that
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ever cheered her up was coming over

here to listen to You and your poems... But now she can't becaylse she hurtlher hip. Could you
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That's the way it was...and it was too much.
I'm so sorry to bother you...
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ABIGAIL: Here's where I need to say something  Mildred has a favorite number.  7.4...Don't ask me why. 7.4...7.4...
about my friend Mildred Maloney.
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...that's where Mildred's poems come from, 7.4, so when I suggested putting her poems the radio she said...
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Like 7.4 Of course, if I were to put my poems on the
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It turns out there was a local radio station already
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VICKI PRINGLE: These two ladies walked into the station. It was a busy morning.

(at WSTPD)

Reggie was pulling together some kind of promotion again,

and I was holding down the fort.
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7.4 . .
These Two Ladies Walked Into the Station
(VICKI'S NARRATIVE)
Late 20th Century Sexy Hip
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Reggie was pulling together some kind of beer

It was a busy morning.
promotion again, and I was holding down the fort.
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REGGIE: ...Vicki runs the place. I'm the boss,  but these days Corporate has me bouncing around so much
that Vicki is the only person who really knows what’s going on.
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VICKI: So - these two ladies walk in. They’re from the Saint Brigit of Kildare Poetry Club
21 7 and they want to know if they can use the... Bb?
& .
rax I’ F N I’ @
) O < ] ] / - I >3 Al
4 ‘I / / \A Il',: / /




...radio station a couple of times I’m thinking — this is 7.4 WSTPD

24 a week to broadcast poems. D7 the Classic Rock that Never Stops — F
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and I say ‘maybe this isn’t MILDRED: But you're using my number.
the right kind of station’... VICKI: Your number.
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MILDRED: Seven point four.
That's my number. VICKI: That's our broadcast frequency. 7.4 is licensed to WSTPD.
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MILDRED: Well, It's my number too, CURT (1): She's willing to share..
but I'm willing to share.
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VICKI: (to the AUDIENCE) Just then Reggie

L . steps into the room...
CURT: Hey Vicki, sweetheart, are you willing to share...?
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VICKI: (to REGGIE) Reggie, maybe you can help me with
this one. Ladies, this is Reggie Sphincter...
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..our Program Director. REGGIE: What can I do for you ladies?
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REGGIE: Vicki? VICKI: Uhm..hmm...? REGGIE: Ladies, we're a...
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...Classic Rock station, so I don't know much about poems...but if you'd like to leave a ...
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MILDRED: But your number is 7.4 and

...cassette with Miss Pringle, I'll make sure to take a listen. that's my number too.
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Hey......Vic-ki You got some po-ems for me, __ Vicki?
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JACKIE: Ha Ha Ha Hee Haw Ha Ha

JOHNNY: So I showed up with the roses at my Aunt Mildred’s house...
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MILDRED: Johnny Maloney, my dear nephew, do you mean to tell me that you can

build a radio station right here in my house?
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MILDRED: Johnny Maloney, my dear nephew, do you mean to tell me

that you can build a radio station right here in my house?
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JOHNNY: That's right, Auntie Mildred. I think the guest room would be the best place.
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ABIGAIL: Mildred! You shouldn't pay any attention to that Johnny, he'll be making trouble for sure.
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MILDRED: But Abigail, what else am I to do? People keep knocking
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JOHNNY: Of course it will work!
ABIGAIL: Mildred...2!!!
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Anyone Can Do It
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Turn It Up!

7.4 121
VICKI: Reggie...you need some help with the suit?
Brisk We could pump them up here...
i=130 AT G’
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REGGIE: No time for that. I just need to get in the van and roll... VICKI: It's just one day. Well...one week.
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REGGIE: "Brews for Books..." (the phone chirps) VICKI
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Beau-ti ful Peo-ple Drink Bel - li-cose
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Feel it! Touch it! Feel it! Touch it!

VICKI: That was BookWorld. They're wondering when you'll get there...

REGGIE: BookWorld...
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Ye-ah Ye-ah Ye-ah Ye-ah Ye-ah Ye-ah Ye-ah Turnit _up  Turnitup Turnit _up  Turnitup
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Threre was a time, [ swear there was a time,when this ra-di-o sta-tion was more than just some coo-kie cut-ter fran- chise.
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No, wehadourver-y own style, pluggedin-to the Tri-State like no one be - fore or since. Peo-ple
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All a-roundthe Tri - Statetheytuned in. Intheir cars, at work, af ter school,late at night, it was
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sing-ing__ All a-roundthe Tri - State Groo-vin' to thesame Dbeat Turn It Up!
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Par-ty in theback seat_Par-ty in theback Yeah! _  Yeah! Yeah! Yeah! -  Yeah!
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move to the mid-dle Shake it out Lock it in Take a look in the mir-ror
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I be-lieve that you and me were born to ride  this wave to - ge- ther!

VICKI: Momma says [ was conceived in a back seat
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Feel it! Touch it! Feel it! Touch it!

REGGIE: VICKI & CHORUS: REGGIE:
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VICKI & CHORUS: REGGIE & VICKI & CHORUS:
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Your town My town Turn It Up! Got-ta throw the groove down  Got-ta throw the groove down
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Rock-in" in the Tri - Town Yeah! Yeah! Yeah! Turn It Up! Lay it down Shake it
92
AN I T ) i i I
[N 4 S— 4 [S— 4 — 4
out Flip it o-ver Try it on Tuck it in Take a look in the mir-ror
95 F# F#
0 ‘ | | | | .
1 | T : N || | | | | | | | 1
o ® o , ! N E— S —
Rock that smile on - to your o - ther side Ev - ry - bo-dy's gon-na take a
99 A A G| BwE Atm/E
%ﬂt@:ﬁﬁﬁ!’:ﬁﬁ’:} < -\\' f J\ T - i P 4 - |
(&) e e e eSS ¢ == e !
e  —) — T
ride Gon-na take a ride un - til we  Feel it Touch it



103 C/E B/E ;, BmE A*m/E
| pr—— | | r— — | p—
) ' — — Sy B B By S—" SS— SS—— S— "7 S—— S—— " S— S— S—; <
o) ! & | =< | — |
> .
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Your Day Will Come
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MILDRED: And then Abigail, it's really quite good. ABIGAIL: Mildred....!!!
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7.4 CORPORATE OLYMPUS 1/2/3
A Lofty Proclamation
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BEL CANTO: Thank you, friends, for joining me today at Bellicose Brewery’s World Headquarters.
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BEL CANTO (cont'd): I, of course, am Byron Bel Canto, Chairman, Chief Executive Officer

9 and Principal Shareholder of BELLICORP!
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BEL CANTO: Manufacturer and Distributer of Bellicose Beer,
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BEL CANTO: But one thing I actually do is
keep track of all my important numbers.
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Today, Bellicose Brewery's New York
sales look quite good
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BEL CANTO (cont'd): Dallas...extraordinary. Chicago... The Tri-State region? Just abysmal...again.
still needs some work.
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BEL CANTO: I do think I'll have to drop on down

to earth to check in on my retainers at...7.4 WSTPD.
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to 1.2.3.2 - Such A Beautiful Number
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7.4 - Such A Beautiful Number
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VICKI: 7.4 WSTPD - Beautiful People Drink Bellicose Beer! - No, Mr. Sphincter
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VICKI (cont'd): No, I’ll tell him. Yes, I'll...T'll tell him. Goodbye.
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7.4 1/2/5

DON'T SAY A WORD

Breezily VICKI: Mr. Bel Canto, what are you doing here?
J=120 BEL CANTO: I just happened to be out jetting around the hinterlands...
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...But I do like to check in on all of my radio stations... ...Where's your...Mr. Sphincter today?

VICKI: (beat) Mr. Sphincter is out of the office this
morning. He took his bottle suit to a bookstore.
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BEL CANTO: Ah, yes - Brews for Books... VICKI: But he should be back anytime now... (chirp chirp)
BEL CANTO: I'll just take a quick look around...
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VICKI: 7.4, WSTPD (beat) I'll tell him.
Tomorrow's bookstore...

VICKI: Reggie, we...
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REGGIE (cont'd): Brews for Books!!? I show up. I finish pumping
2 up the suit. The lady in the children's department says she'd prefer
I keep the alcohol out of sight...

VICKI: Reggie...Mr. Sphincter - we have a...

REGGUE: Back in the day, when this station was
number one, I would never ever ever...
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REGGIE: BEL CANTO: Mr. Sphincter? REGGIE: Mr. Bel Canto? Vicki? Why didn't...?
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BEL CANTO: Number one? Do you know what number you are today, Mr. Sphincter? Bellicorp controls 263
radio stations, and your Tri-State Region is number 262 in Bellicose Beer market share.
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IN THE BLACK SPACE BETWEEN
7.4 THE COMMERCIALS 1/2/6

Twirl Your Moustach
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REGGIE: But Mr. Bel Canto, I know the Tri-State Area
just let me program the music and I promise you...
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BYRON: [ have associates who'll take care of all that -
radio scientifically calibrated to deliver our audience...
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JOHNNY: We're gonna do it.
ABIGAIL: You cannot be serious.
JOHNNY: Abigail, my Aunt Mildred is special.
ABIGAIL: I know that.
JOHNNY: And her poems...
ABIGAIL: ...are magnificent. Yes. Magical. But...
P Vamp under dialogue
0 k]_ \\ I \ CSV_“‘\’ I [ k]_ \1 I \\ C’V\_“C\/ (’) Il 9/
&H::. '7 >3 4 o >3 { i & & < '{ i - | & '7 Ivﬂ} L >3 '{ i Y 4 (>3 '{ (mv -iiz
o Do _e * ~ o Do _e o ~ ©
8 el L8 e |
ABIGAIL (cont'd): JOHNNY: ABIGAIL & ENSEMBLE:
12 J=128
Q I/ I T T ! T I 45:_\ K —
e e e e ===
e & o @ o o @ o @ o o o &
What you real-lyneed to know. What I real-lyneedto know. Whatyoureal-lyneedto know is it's il-
16 JOHNNY: Am G
Q \l I | | A\ I y 3 A A
©® = < T gt v efe 10
1 e T T T V '
-
le - gal. Real- ly? So tell me please What should we do? You
ENSEMBLE: (overlaps, leading to
interference and cacaphony)
20 C F Bb =134 G
3 — 3 | T3 [
| i — — I ] f i 3 ’I EEEBE'
7 I IS il
Q) - o | o al 1T

have a plan? It's all on you_ now I'm wait-ing Hereare all the voi-ces in the
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ABIGAIL: You go ask them.
JOHNNY: Ask who?
ABIGAIL: The radio station people. I don't think they took Mildred very seriously...
JOHNNY: And they'd take me seriously...?

ABIGAIL:

Well...
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ABIGAIL to 1.2.8 - Transitional Collage #2

You absolutely need to ask them first.

JOHNNY
First. OK. First I'll politely introduce myself...



7.4 - Transitional Collage #2

7.4 1/2/8
Ijeef)o(l)\/lovmg ABIGAIL: You're talking about breaking the law. You absolutely need to ask them first.
Vamp under dialogue JOHNNY: First. OK. First I'll politely introduce myself...
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REGGIE: He's gonna fire me.
He's probably gonna fire me.
That's what he wants.
I bet he's gonna fire me.
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MELISMA (3): I'm sorry Betty. Mildred told me she really wanted to stop by to see you, but she just can't do it this week.
Maybe next Monday...?

BETTY (2): I miss Mildred's poems. I really really miss them. to 1.2.9 - Look At Me
(MirrorrorriM)
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Johnny Meets Vicki
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.=80 VICKI: Can I help you with something?
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VICKI: Can I help you with something?
JOHNNY: Um — Wow — Um...I’m not sure
where to start here...
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My name is Johnny Maloney I have an Aunt - Her friends and neighbors just go nuts for
my Aunt Mildred - Mildred Maloney them And now she's finally at a point where
She writes poems She feels she really needs to share them...better
Really good poems I mean, people are bugging her
all the time to recite her poems...
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: VICKI: 7.4? JOHNNY: Yeah, 7.4 - Anyhow, she...I mean we,
she has a favorite number - 7.4 because I feel this way too
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We believe it would only be fair

J =280 for you to share 7.4 on the radio with her. You see - 7.4 is really special to Mildred...
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VICKI: Sir, did your Aunt Mildred come ~ VICKI: Our Program Director Mr. Sphincter talked

to visit us just a couple of weeks ago? to her that day. Your Aunt Mildred can
JOHNNY: I believe she did. send us a recording of her poems.
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If Mr. Sphincter likes what he hears, JOHNNY: Do you believe that? [ mean,
he’ll get back to her. do you honestly believe there’s any chance...?
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REGGIE: Good morning - I'm Reggie Sphincter.  Johnny: Well, you could let my Aunt Mildred

How can I help you? broadcast her poems here at WSTPD.
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REGGIE: Ahh...the sweet little lady with the
poems and a thing for 7.4..well, it is a fine number. Seven Point Four...
Vicki told you our policy?
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REGGIE: We have an audience and they're just not used to poems...
JOHNNY: She did. (beat .
No chance, huh?( ) JOHNNY: yeah. JOHNNY: You buy that?
. . \ o .
J-118 REGGIE: So if that's all...? (exits) VICKI: Sir, I have a
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JOHNNY: Oh. I almost forgot...(JOHNNY reaches into a pocket
and then places a cassette tape onto VICKI's desk.)
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JOHNNY: I recorded my Auntie 'Mlldred'recmng a few poems... (JOHNNY exits.)
but you know, she's better in person...
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VICKI (under her breath): Wanker. (beat) (calls offstage)
Reggie - look. That guy left a cassette.

to 1.2.12 - Heard It All Before
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4 I've Heard It All Before
. 1/2/12
1990s VICKI: Hey Reggie, look - that guy left a cassette. REGGIE: A cassette...
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VICKI: Yeah, the note just says "Thanks For Listening"

REGGIE: So I can listen to some lady's

poems and get myself all inspired?

..I'll put it in your box. Right. Right. Right. I'll pass.
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VICKI: But Reggie, you told the ladies you'd listen
REGGIE: Vicki...

VICKI: What if they're good?

10 REGGIE: Right. Amateur hour. You listen.
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hit for the Home Team.  Cue it up.

Press the but-ton and then, when you're done,if you



26 Bb Eb Ab Eb Db
0 | r_—_———:;I/‘ o |
g N | I I I - }I-,\A
e e e o = = —=
Y —3—
like, you can tellme what I al-rea-dy know. You take the high road
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to 1.2.13 - Transitional Collage #2
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CURT & HOOTER: JACKIE: Ha ha ha Hee haw!
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VICKI: (sniff) Wow. My sinuses are clear...

to 1.2.14 - Preordained
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7.4 BEL CANTO: 1/2/14
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JOHNNY: Aunt Mildred, are youready to MILDRED: I am.
light it up?
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to 1.2.15 - On the Radio



On the Radio

7.4 1/2/15
JOHNNY: Aunt Mildred - you ready
1970s Radio to light it up?
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mi-cro-phone's con-nect-ed to the mi-cro-phone cord

REGGIE: Why do I put up with it?

VICKI: You mean Bel Canto? Maybe a paycheck...?
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MILDRED: Do all the parts need to be connected
D CHORUS: just so for it to work?
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Now...the transmitter is connected to the antenna...
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VICKI: Reggie, you know that lady with the poems?
I listened...I did... They were really good...
...yeah, You don’t believe me, but they were...
...and it got me thinking I should tell you...well,
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May-be some day if the cards all fall rightYou'll get your chance on the air here
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MILDRED: This is Mildred Maloney broadcasting from 7.4 WMILD.
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MILDRED: Seven point three eight nine zero five six zero... MILDRED: Yes...yos...you see,
) all of my poems come
ABIGAIL: Mildred! A from 7.4...anyhow...
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JOHNNY: That first day Mildred went through a whole bunch ‘em, one right after another. Of course,

we couldn’t tell at first whether anyone was actually listening, but I did step outside to tune in on
49 my car radio. She was coming through loud and clear.
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57 JOHNNY: She kept it up for a solid hour at least.
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MILDRED: JOHNNY: And then she was done.
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MILDRED: That’s all for today. If you want to hear more of my poems, (beat)
well, I’ll be right here on the radio...
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MILDRED: Good-bye...and God bless you all! D VICKI: 7.4 - WSTPD...
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WOMAN: T just wanted to tell you that the poems you VICKI: Poems..? WOMAN: Poems.
78 broadcast this afternoon were really wonderful...
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VICKI: Are you sure you have the right radio station?
WOMAN: 7.4?
82 VICKI: Well yes, thank you...but poems?
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s6 WOMAN: The Poem Lady on your station. You know, the raindrops and the
bubbles and all the rest of it. She's really good!
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90 VICKI: T'll be sure to tell our Program Director.
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WOMAN: But can you tell me when she'll be on again? I don't want to
miss her. I've noticed my neck is feeling better.
VICKI: I..Idon't know. I don't know when the
94 poem lady will be back. But thank you.
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E VICKI: Reggie...? That was odd. I just got a call from a lady who said she’d
102 J=120 heard poems on her radio — tuned to 7.4...She really liked the poems...
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CECIL (1): Betty, I just heard Mildred Maloney
on the radio - at 7.4!
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BETTY (2): Really?
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CECIL: She said she'd be back on Tuesdays and Thursdays
at four o'clock - on 7.4, WMILD.

110 BETTY: That is such good news...!!!
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(At work, JOHNNY enters and then exits, burdened with
114 plastic buckets filled with water and flowers.)
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7.4 WMILD #2
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On the Radio +=120
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MELISMA (3): George?...George...remember how I told you about my friend Mildred Maloney’s poems?
Well, you really have to listen - she’s on the radio right now. Right now - at 7.4 - that’s
Mildred’s favorite number - remember, I told you. She’s on right now...
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VICKI: 7.4 WSTPD - Poems again...?
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KITTY (3): Cranston - get the phone!

CRANSTON (1): Johnston - get the phone!

KITTY: CRANSTON!!!
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CRANSTON: All right all right...! REGGIE: This is Reggie Sphincter from 7.4 WSTPD. We’ve

Federal Communications Commission. got a problem. Someone out there is broadcasting on our
65 Tri-State office. John Cranston here. frequency and they’re all over our signal.
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71 CRANSTON: At 7.4..? Johnston - tune the radio to 7.4...
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CRANSTON: Yes, sir, Mr. Sphincter. When did the problem start?
REGGIE: It's happening right now!
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JOHNSTON: She's pretty darn good... REGGIE: Can I please get you guys to do something about this?
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CRANSTON: We'll see if we can track her down...
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MILDRED: This is Mildred Maloney, signing off from 7.4 WMILD.

Tune in again next Tuesday at four.
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REGGIE: 7.4 WMILD...
CRANSTON: Mildred Maloney? VICKI: Wow. (sniffs) My sinuses are clear again...
93 REGGIE: I need you to stop her now.
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VICKI: ...and you know what? I recognize that voice.
That's the lady who wanted to get her poems on the radio...

REGGIE: Mildred Maloney...
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VICKI: You know, maybe we should just invite her in to broadcast

now and then. It could be fun...

REGGIE: An amateur poet at WSTPD?

ABIGAIL: It's not fair, Johnny. I'm really afraid for her.
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101 JOHNNY: Oh Abby, you're a worry wart.
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ABIGAIL: You are putting Mildred into a dangerous position. And
she's planning to do it again next week...Damn...
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ABIGAIL (cont'd): Here on my Soapbox, I Request that the Author
Promise to Respect the Gravity of Our Situation...
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ABIGAIL (COHt'd): ..You Promised!!! BEL CANTO: Ijust love new numbers...
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Down From Olympus
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Get To the Bottom Of It ABIGAIL (cont'd): ...You Promised!!!
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BETTY: Cecil, have you
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25 CECIL: Everybody I know. Today at four at 7.4...
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REGGIE: Brace yourself, Vicki, MILDRED:

today is the day...
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REGGIE: We've gotta shut her down
before Bel Canto gets wind of it.

VICKI: Reggie...look who's here...

330 REGGIE: Oh God...
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MILDRED: ...7.4 WMILD...I'm so happy to hear that so VICKI: It's starting. 7.4 WSTPD - Bellicose Beer
many of you have been tuning in to my show...Seven point packs a bodacious buzz...
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KITTY (3): Have you got a bead on her?
JOHNSTON (2): Seventy four degrees West...

CRANSTON: (1): We're pretty close.

42 J=154 JOHNSTON (2): Warmer...warmer...
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VICKI Pull out your wallets and drink...! CALLER'S VOICE: (3) Thank you for the beautiful poems.
46 I'm telling all my friends...
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JOHNSTON (2): Cold - warm, Warmer, HOT...
CRANSTON (1): That's the one.
30 JOHNSTON (2): Let's go in.
0 = % . . |
A — i - - b4
o — : '
e o o
Bounce Bounce Bounce Fly Fly Fly!!!
B — | = — I % 9 Ihll
P e == GTi
= — - — ©
D
L L
‘):ﬁﬁ-ﬁ' ! | — | ?{ L}/
h [ E— i o I 7
= -




MILDRED: ...Seven point 3..8..9..0..5..6..0..9..8..9..3..1...
VICKI: 7.4 WSTPD - Alcohol's fun! No. Yes? No!!!
REGGIE: TI'll get this one.

VICKI: It's too much! IT'S TOO MUCH!
I CAN'T TAKE IT ANY LONGER...!!!

CURT (1): No Hooter! - Don't do it! Don't try
to drink the whole thing...!

HOOTER (2): Beer! Beer! Beer! Beer!

JACKIE: (3): Ha Ha Ha Hee Ha...

54 J=144 HOOTER: Gulk, gulk, gulk, gulk, gulk
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58 BEL CANTO: [ will take this call.
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BEL CANTO (cont'd): Seven Point Four...Pull out your wallets and drink.
CECIL (1): Oh, Thank You Thank You for taking my
call, and Thank You for putting
62 +=140 Mildred Maloney's poems on the radio....
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BETTY (2): Cecil...tell them / like Mildred too...

BEL CANTO: Poems... ? Mildred Maloney... ?

CECIL: You know, for years now I've been drinking /ots of

tomato juice, but now I've decided to switch to Bellicose Beer...

BETTY: Cecil...
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CECIL: in honor or Mildred and 7.4...0h, I mean 7.3 8 9 0...
MILDRED: ...9 0 5 6...someone's at the door. Well,
I was just about done anyway...
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MILDRED: Yes, yes - I'm coming.

78 Hello, can I help you?
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to 1.3.4 - Milk and Cookies




7.4 Milk & Cookies
1/3/4
MILDRED: Yes, yes - I'm coming.
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2-beat bouncy a Ia Hello, can I help you?
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AT s BV e ST
g ? ? I I Ibl — -
- I I I Ih
Y ] o ”
Se-ven-Point Four w___ S T P D
J (cont'd): MILDRED: C&J
34 Db Eb Db/F Eb/G
9 s — G/ — ——3——
oo —=—F— «—* . |
ANV J | | d
%) ! L———3 I [
On  Tues - days and Thurs-days On Thurs -days and Tues - days On
C: MILDRED:
37 Db/Ab Eb/Bb Db Eb J=180 Db
O |, —3 3— .
g 1D I; I I P — 3 ¥ ¥
© e — i % =&
g —
Tues-days and Thurs-days For two or three weeks now Yes
41 Ab Eb Ab Eb
0 1 |
e y, y, o . , y,
(Y~ D r.N r.N | r.N r.N
\e;)/ e e ! | ¢ e
Yes That would  be me I have my
45 Ab Db
O 1 | |
e 1 .
? , , o o
own lit - tle sta - tion, you see | broad - cast my po - ems at



Ab Fm Bb
0 1 | ! . il
) A/ I; I N Hp I
(G — ”-:
: ]
? Se - ven  Point Four W M I L
54 Eb J=116 Db Ab
0 |
s = } ! I =
i € s |
I
? D Do you un - der-stand broad-cast i - cen- ses?
MILDRED:
58 Eb Fm Db Ab F7
—
0 | K3
ﬁ'r 'p” o r H_‘ 7] i — ] | i
\\3V) 7 i I ¢ i_d ot ¢
Qg) 4 | | ®
Idon'tthink I  do Canyou boys come in? Youcan have some milk and cookies
MILDRED (cont'd): and tell me all about licenses at the same time.
JOHNSTON: Cranston, we can't accept gifts...
CRANSTON: Johnston, a gift has to be worth at least
fifty dollars to be a problem. CRANSTON (cont'd):
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The Revelation

7.4 1/3/5
J=118 (End Act I)
Tangoed Up In Awe
0« %
) M-IV 4 - - -
Bel Canto |H{ey——"% -  —
7 \»
\ —_——
B 3 A? -
O+ 4. A\ | 'I_ |_l | .
S AT N | I I I I I I
é; i i ﬁ# g' 4 I 'I\ d bl IIi P I '{ -
S =
Piano
L L
o). ﬁ i < { - 7 { -
4 - I / AY r.N / N\ r.N
m % — ] — N — I — A
L J Ld Ld
5 B Am
O« 4. —3 1 |
)" AR - NI
P L y 4 [ [ \ — ) y 4 y 4 ) )
[ Y S r.N / | A | — I . r. I I
V bl N ) @ ‘ ] | ‘ s | N N : | |
first I sawthe num-bers The cal-cu - la - tions but I couldnot be -
9 B
0 = 4. | . : ; :
g — | ——— = = .
= 8 —tg—N e
Y, -~ ' [ f T T o
lieve ‘{ : A - gain I saw the
13 Am B
() & ¢ . 3 2
S LT | I ) r.
(L T y A N S —
4e = - WF 5
? S——
num - bers Allblack and white but still I couldnot be - lieve
17 E E/D#
0 = 4. —3— .
) A S | f o
y AW T [ | 2 | d
[ (o T (S 1 / = / 3 d ‘A
Y b & )
Y ’ —5—
Andthen Ipickedup that phone and heard one of the lit - tle  peo - ple
21 Ctm Ctm/B A E/G#

- ° I X f N l N Y
{ry——"1 —0 ] L No £ PR
(e e o e r
¢ i

One of the Ilit - tle peo - ple Au - then - tic Pa - the - tic Na-




CHORUS (123):

: ...her poems with Bellicose Beer ads. We will CAPITALIZE...

EGGIE: But Mr. Bel Canto, we’re a Classic Rock station!
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BEL CANTO: Sphincter, you will contact this Mildred Maloney and offer her
the opportunjty to broadcast her poems from a real radio station — 7.4 WSTPD — as often as she likes.
REGGIE: But...
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REGGIE (cont'd): I'll be a laughing stock...

you will surround her poems with Bellicose Beer ads.

BEL CANTO: When this Mildred Maloney broadcasts her poems from WSTPD,

43 \ Ab Eb
0 | | L.'g' Q
g 1D I J :)5 I’ O 8
@; I
e o
bo
/7 b I I ]
4 T ! PO
@ -©-
8Yb oo
BEL CANTO (cont'd): This mania for poems is
the Beginning of the Future... D
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END OF ACT 1




Entr’acte

(consists of songs omitted from this Reader’s Draft)

Little Green Man (Reggie)
Wild Flower (Vicki)

Fly Me Down the Rabbit Hole (Johnny)






My Domain
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7.4

Raindrops
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Week Two!
VICKI & ABIGAIL (Abigail echoes Vicki): Poems and Beer in the Afternoon -
Thank you, I'll certainly tell her.
She'll be in on Thursday at 4. I'll pass that along...
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Four weeks, and still my Bel - li-cose Beer sales con-tin-ue to mount.
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HOOTER (2)
Shake me! Shake me!

CURT THE FLIRT (1)

Shake you?
HOOTER

Shake me! I am an ice-cold can of Bellicose Beer!

JACKIE (3)
Ha ha ha Hee Haw Hee Haw!

CURT
I’m gonna shake you!

HOOTER

Now Pop my Top! I’m going to spray all over you. All over the whole world!

Percussive Clusters - Random Pitches
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CURT
I’m gonna pop your top...
HOOTER
WHOOOOOOOOOOOSHHHHHHH - KKKKKK!!!!!!
CURT & JACKIE
Bellicose Breweries. Please drink responsibly.
JACKIE
Ha Ha Hee Haw Ha Ha
to 2.1.1.3 Such A Beautiful Number




74 Such A Beautiful Number 210173
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CRANSTON: Johnston, it’s so wonderful — I mean really rewarding -

. . ) to 2/1/2 - I Know What I Like
to see something work out so well. There was conflict and now there’s resolution.

JOHNSTON: You know, Cranston, it’s exactly why I got into public service in the first place...
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I Know What I Like
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7 VICKI: Can I help you? JOHNNY: I hope so. I've got some flowers for my
Aunt Mildred...Mildred Maloney.
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VICKI: Sorry, Johnny Maloney. Yes, I know who you are. Mildred talks
about you sometimes. You know, she has high hopes for you. JOHNNY: For me...? Really?
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VICKI: Really. It's a bit hard to see why. Maybe there's a hidden dimension? JOHNNY: Many, many dimensions...
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I Walk the Streets With Ghosts
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74 Call Me Byron 217
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VICKI: Your meeting on Corporate Olympus, of course!
The future of radio. What was it like up there?

REGGIE: What do you think it was like up there?

VICKI: Idon’tknow. Leather. Gold - well, maybe

brass fixtures. Floor to ceiling
windows...does he chortle?
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REGGIE: My ideas for the station... I show up in the lobby.
VICKI: So, did you tell him your Step into the elevator. Press the button for the very top.
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REGGIE: So I press it again.

ELEVATOR: As you wish. Next stop,

VICKI: What were you thinking?

Corporate Olympus.
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REGGIE: I was practicing my pitch..."Mr. Bel Canto, I have a few VICKI: In the elevator?

ideas about getting some fresh programming onto the radio...Mr. Bel
Canto, I've been thinking we can capitalize on all this attention...'

REGGIE: It took a while...
VICKI: And?

REGGIE: I should have known. He had a song and
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REGGIE: Wow...BELLICORP World Headquarters...great view.

Mr. Bel Canto, I have a few ideas...
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REGGIE: I've been thinking about
Mrs. Maloney's poems and...
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REGGIE: Byron, I've been thinking we can capitalize...
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Tri-State Area has jumped 37 percent!
REGGIE: 37 percent?
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REGGIE: I have some iedas about that. I was skeptical at first, but now I'd
like to try the same inclusive approach with the music programming. You see...
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REGGIE: You mean commercials?
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se - cret has been cap - tured Good luck, Reg- gie_
BEL CANTO: Do let me know how it goes. REGGIE: Sure thing...(beat)...Byron.
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74 MILDRED at WSTPD #2 2/2/1

CECIL (1): Betty, since your hip's feeling so much better, will you come out driving
with me next Tuesday whenMildred broadcasts her poems?
Hopefully The radio in my car works really good.
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BETTY (2); Cecil, I'm going to listen in my kitchen like always - it's relaxing that way.
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» THE PITCH
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REGGIE: Mildred - before you go, there's something I need to talk to you about.
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It's about my boss, Mr. Bel Canto... ...from Bellicorp. He wants you...he told me he...
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...wants you to... ...write some beer themed... ...poems for the radio.
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MILDRED: Beer themed poems? REGGIE: For the radio. MILDRED: Beer poems...? REGGIE: I know...
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REGGIE: I know. I think you're doing just fine. Sales are up. People are tuning in...but he wants more!
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Maybe...maybe you can just work a little beer into a few poems... Think it over?
...positive themes of course...just to keep the boss happy?
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VICKI: Just to talk with me...?
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to 2.2.4 The Ultimatum



The Ultimatum
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REGGIE: Mr. Bel Canto, | have some not very good news.
6 I spoke to Mrs. Maloney about beer themed poems.
She didn't go for it.
. ): — — — — —
Voices 2
S C}: —1 ] AN > < ! ! ! [
| A / I I I /
o | I I I
D& < < - —
~——— &
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11 REGGIE: I tried to move her. I suggested she start by...
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BEL CANTO: Mr. Sphincter, I don't just want your Mrs. Maloney to broadcast beer themed poems for me.
15 I need her. 1 expect her - and you - to come through for me...
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BEL CANTO: I see a light in there. Keep knocking.
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REGGIE: Mildred? Abigail? It's Reggie Sphincter
from WSTPD - and Mr. Bel Canto too.
ABIGAIL: Bel Canto...???
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MILDRED: Reggie. Mr. Bel Canto. Do come in...
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BEL CANTO: Not nice — but true enough. Still, I jest. Can’t keep a genuine talent down. Mildred, I’ve
£ stopped by your house tonight because I just had to tell you in person how impressed I am...
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BEL CANTO (cont'd)

:...with your ability to bring an audience to the radio. You really are quite a find.
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MILDRED (cont'd): It's my number 7.4 that brings me the poems, and then the poems bring the people.
48 But thank you just the same.
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52 BEL CANTO: Now, Reggie here tells me that he asked you on my behalf to try writing a few poems

about Bellicose Beer - and it hasn't happened yet. It hurts my feelings.

MILDRED: It hurts my feelings too. Like I told you, 7.4 brings me my poems...
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I'm afraid there's nothing there for beer...
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BEL CANTO: Oh, I'm sure you'll find something.




BEL CANTO: ABIGAIL: 5
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HOOTER (2) (in mocking high pitched voice)
It’s my number! It’s my number! And I’m much too proud to talk about beer.
I’d rather talk about...raindrops...butterflies...love love love...
CURT (1)
But Bellicose Beer is good for you. Strengthens your roots. Lots of fiber.
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No No No. I'm too good for beer.
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to 2.2.5 The Vortex



The Vortex
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ABIGAIL: Well, you're not going to start writing 'beer-themed poems.'
g MILDRED: No, I suppose not. But then I won't be welcome at WSTPD anymore. Which leaves only...
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ABIGAIL: ...WMILD? Of course, another option is to simply give up on radio altorether...
MILDRED: But Abigail, they need me...
(knock knock)

(knock knock knock)
JOHNNY (from outside): Mildred! Abigail! Iknow you're in there.

MILDRED: Johnny!
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(JOHNNY & VICKI enter)
MILDRED: Vicki...welcome...
VICKI: Oh, Mildred...is this where you went on the radio?
JOHNNY: 7.4 WMILD - Maybe I should pack it up?
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MILDRED: I don't think so. We've just had a visit from Mr. Bel Canto.

VICKI: Bel Canto here?

ABIGAIL: Mr. Bel Canto told Mildred that in order to continue on the radio,

she would have to recite beer themed poems.
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JOHNNY: Staring at the center of the vortex, empty space focused upon concentrated empty space
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VICKI: It's not your job to unlock the world. Surely you've already given us the key
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ABIGAIL: We are all free born men and women. Let us be free
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MILDRED: There will be no beer poems. But I will broadcast at WSTPD one last time...
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2/2/6 CECIL (1): Today's the day. Today's the day. Today's the day. Tomorrow's the day after the day. (beat)
Today's the day. Today's the day. Today's the day.
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to 2.2.6 MILDRED!!!







MILDRED!!!

7.4 2/2/6
BETTY (2): Today is Mildred's radio day...
MELISMA (3): I know I know. We are so lucky to have someone like Mildred -
Doo Wop my good friend Mildred...
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Time to get on with the show to 2.2.7 Truth Comes Knocking




7.4

This Is WAR!
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VICKI:

Truth Comes Knocking

(The WAR at WSTPD)
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27277

A

[

&

Y/

D™

~

N

™~

e

=%

& ol
D E—
|4

~
|

f —
—_— & & b

Good luck

Mil-dred

Se-ven Point Three

e
Eight Nine Ze-ro

be—o

Five Six Ze-ro

———————

2
]

N

&

P

BN

Nine

[
L
1

Eight

Nine

|
et
Se - ven Point

#

I I

4

Four

& j=a

1 |
V|
[,
vv

#
# Tt

Lk

e

J=134

c r

T

REGGIE: Dear God, let this not explode in my face.
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CURT (1): Poems suck! HOOTER & JACKIE (2 3): MILDRED: Truth Comes Knocking

1_59 Beer is good! JOHNNY: Tell the truth!
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BEL CANTO: Beer!
VICKI: The truth
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MILDRED: Insistent
BEL CANTO: Beer Themed MILDRED: Truth Comes Knocking,
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) (chirp) VICKI: 7.4 - Beautiful People
24 MILDRED: —3 Drink Bellicose Beer
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BEL CANTO: I'm waiting to hear beer themed poems!
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MILDRED (cont'd):...This poem cannot be
. broadcast at 7.4 WSTPD...
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M & J &V &A: Pushy
BEL CANTO: Irresistable

M & J &V &A: Getout of my way!

BEL CANTO: BEL CANTO:
52 )
_9 —3—
Y 4 - - - <
[ a0 WA ~ ~ ~ ~ ~ ~ PN
SV | | | | | | | =
o | I I I [ I
Bull -do - zer Beer po-ems now!
)——Kjo o o N L T kKfo o o =)
4 / 1 T- / 1) / 1 T- I ha Py Py Py
o o =i et o @ @
~ ~ ~
hef ': < - < - < - < -
4 S S € , S
- - - D
&) e e
MILDRED: Whirligig
Whirligig
Brand new springtime green
Round and round
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MILDRED (cont'd): Ride the springtime breeze until god willing
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M&J&V&A: MILDRED: Stand beside you on your hillside
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MILDRED: Reached for the sun
Thirsted for the rain
BEL CANTO: Since you cannot...
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BEL CNTO (cont'd): ...condescend to honor a simple request from your host,
then you don't belong here on the radio, and indeed,
84 J=120 you will never again broadcast...

(BEL CANTO flips a switch to interrupt MILDRED’s broadcast.)

(At the word “RAIN”, there is a loud CRASH outside WSTPD.

CRASH! ! ! ! ! JOHNNY runs toward the sound.)
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JOHNNY (from offstage): Oh man - are you OK?
(CECIL, followed by JOHNNY, stumbles into WSTPD

92 J =104 holding an open can of Bellicose Beer.)
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CECIL (1): Wow...I was just driving through the
neighborhood when I heard Mildred's poem.
I know that bulldozer. I was like the little tree.

I used to stand in the rain with my friends. It was me on that hillside.
It was me...
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JOHNNY: Cecil crashed his car into the wall out front

. (beat) I saw seven empties in the front seat.
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MILDRED: Johnny, can you take me home?
ABIGAIL: I'll go with you.
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to 2.2.8 What Could Be More Just?




What Could Be More Just
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The Deep Pool

7.4 2/3/1

(At MILDRED's house, MILDRED reassembles WMILD.)

Under Water
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(ABIGAIL exits Downstage Right, walks several paces into the Audience,
and remains facing away from the stage until MILDRED begins to broadcast.
ABIGALIL then turns towards MILDRED and observes all that follows.)
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MILDRED: It's all plugged in. One, two, three

14 red buttons...the little red light is blinking...
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MILDRED: Hello everyone. This is Mildred Maloney broadcasting from 7.4 WMILD...
REGGIE: Oh wow.
18 VICKI: Yikes. MILDRED (on the radio):
Y
y 4 - - f
[ an I
SV |
Q) -
e e - o e . o v
&\ ' I | y ] I | & I | & I | p 2
[ an & PN PN PN
o) e ¢ ;
[Y)
)%
)%
e R=~
—O o CURT (1) (at WSTPD): Oh! My! God!
I do believe I hear a Pirate.
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HOOTER (2): Hardy har har and shiver me timbers...

JACKIE (3): Ha ha ha Hee Haw ha ha ha




26 D C Bmin Emin
_9 # A , ,
Pod A I — | I
4 B T < y 10 I f I I ¢
| L S ) o ' o—+o ¢
D), L4 S -
no one. But  now I see it was not to be.___
VICKI: He’s gonna crucify her.
REGGIE: I know. (beat) I gotta go over there. I don’t want anyone to get hurt.
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VICKI: What are you going to say?
REGGIE: I'll think of something...(REGGIE exits)
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(On Corporate Olympus, BYRON BEL CANTO turns on a radio.)
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(BEL CANTO takes the curious Golden Cap from his desk and puts it on his head.
The FCC Chorus snaps to Attention.)
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Reggie Arrives

7.4 2.3.2
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. MILDRED: Who is it? REGGIE: It's me - Reggie - Reggie Sphinkler
Agitated 7 from the radio station.
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MILDRED: Reggie. Come in...What are you doing here? I thought you disapproved of my WMILD.
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REGGIE (enters MILDRED'S house): 1 do. I mean I should. I mean...
I don’t know anymore. But I knew I needed to warn you.
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(BEL CANTO, on Corporate Olympus, listens to REGGIE on the radio
and visibly swells up.)
MILDRED: Warn me?

REGGIE: Bel Canto. When he left the station he was angry, and...
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MILDRED: Oh dear... REGGIE: And then it's too late, because he will ...
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...never ever let go until he's absolutely crushed whoever or whatever has got him going. Believe me, you've...
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...never seen anything half so ugly..I mean really...is that a red light blinking over there...?
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MILDRED: Oh dear, I forgot I was in the middle of my broadcast
when you knocked on the door.
REGGIE: And did what I just said...?
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MILDRED: Probably.
REGGIE: TI'll bet he was listening. He probably heard. He will hear - now he's gonna fire me for sure.
37 MILDRED: Now Reginald - is that such a bad thing?
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MILDRED (cont'd): You know, I've been watching you, and you just don't seem very happy.
How long have you been with that radio station anyhow?
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REGGIE: Oh, I don't know.

MILDRED: Yes you do...how long?
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REGGIE:

I started when I was 23...
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REGGIE (cont'd): - now I'm 49...it's been 26 years.

MILDRED: And...?

REGGIE: It was really good at the start.
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Hail Byron Bel Canto

7.4 233
(CRANSTON and JOHNSTON arrive at Corporate Olympus. The Golden Cap remains on BEL CANTO’s head.)
CRANSTON (1): Hail Byron Bel Canto!
J=120 JOHNSTON (2): Keeper of the Golden Cap...
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REGGIE: (to MILDRED)

You mean you remember the Sphynx?
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74 I Am the Sphynx

(at WMILD)

J =120  REGGIE: You mean you remember the Sphynx?
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MILDRED: I loved the Sphynx! When my Michael was still with us,
he used to listen to the radio late at night, and sometimes I’d lie awake
5 and listen too. Anyhow, there was a rock ‘n’ roll show.
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MILDRED (cont'd): The Sphynx was pretty silly...
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REGGIE: He's probably
going to...
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MILDRED: Youre welcome to use WMILD. Oh...it's still on, isn't it?

REGGIE: Oh my God...

MILDRED: Ladies and Gentlemen. Citizens of the Tri-State Area - 7.4 WMILD
is proud to bring you, at long last, returned from the almost expired,
Reggie Sphinkler — The Sphynx! - Go Reggie Go!

20
Q i N i N I I l N | N M| { Il}
e e e e s s E= ;
J e =" P - o E
D N H"dl N\ dl | ] | N l N ] ¢ ]
"_4, ke e I o )?
5o - e - o ¢




REGGIE: Oh Brothers and Sisters it’s been a day it’s been a day it’s been a day...
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(In the FCC van, BEL CANTO, still wearing his Golden Cap, rides in the
back seat as the siren wails.)
54 ‘= 150 BEL CANTO: Faster, faster - fly, flyyyy...
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CRANSTON (1): Yes sir, Mr. Bel Canto. .. BEL CANTO: No time to lose! No time to waste!
We will ANNIHILATE them!!!
5 ;) JOHNSTON (2): Golden wings for a Golden Cap...
7 o
7\ bl bl bl bl h 1TV
[ {am) V_ 7 b
NV 14
e
A [
0 s ® s ® 7 — -
i w e s uis B e o i I e e s e s G P b
| | — | ©
o o o o o o A |
K}: I I I I I I I I I I I I I I I (I) LVI t"l }’
m— » E— » » i | —




(Johnny arrives back at WSTPD.)

JOHNNY (sees VICKI): Vicki. You’ve been listening...? I’'m going back over to Mildred’s.
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VICKI: My call...
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if you want to come with me...? (beat) Your call.

JOHNNY (cont'd): I don’t know what I can do but...well...
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(JOHNNY exits stage right)

VICKI: 7221111,
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REGGIE:

(VICKI exits stage left)
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7.4 the TIP 2.3.5
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(BEL CANTO & CRANSTON & JOHNSTON cross the stage, lights flashing)
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We're gon-na slug some trees__
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BEL CANTO: Open the door!

( knock knock knock)
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MILDRED: God Bless You, Reggie Sphinkler, you are forever redeemed!
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BEL CANTO: Open the door now!
MILDRED: All you fans...
THE SPHYNX: Out in radio land...
MILDRED: I'm afraid all good things...
THE SPHYNX: Have a second coming...
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(KNOCK KNOCK KNOCK - Mildred goes to the door and opens it.)

MILDRED: Come in...Mr. Cranston, Mr. Johnston, Mr. Bel Canto...

(BEL CANTO, CRANSTON & JOHNSTON enter.)

BEL CANTO: Pull the plug!
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CRANSTON: Yes Sir — Johnston, pull the plug!
BEL CANTO: Pull the plug!
JOHNSTON: Where’s the plug? gra=—--TToTToT
72 BEL CANTO: T'll get it! B+/F#
() 4 % . . . bleO
)" A - il A\ | N | | A\ N | A\ N | e 12"
e e 08
%1_4:‘_‘* 53
OO Ja ] ] i ] ! - #
- 04 IIH y.4 P- =4
Z— % ] | I/ o i ] | o i ] 1 I/ e i B : 3
4 r 4 4 14 ©
(8)- - e e |

(BEL CANTO pulls the plug. WMILD goes black. MILDRED and REGGIE glow and glitter
and freeze in place, invisible.)

to 2.3.7 The Power That Is
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I Am the Power That Is
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I Want A Happy Ending

7.4 2/3/8
Slowly, Freely
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JOHNNY: We heard the end of the broadcast.
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ABIGAIL: It's OK Johnny. This is my time.
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(VICKI takes JOHNNY’s hand and leads him to the side of the stage (downstage right),
where they turn and look back towards MILDRED's house. ABIGAIL enters the house,
looks around and through the invisible MILDRED and REGGIE, plugs in WMILD’s
power cord and reaches for the microphone, still attached to the microphone cord.)
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Areopagitica
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ABIGAIL: Mildred...Mildred Maloney, wherever you are,
we are with you, for this...
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(Sirens sound and grow closer. Lights fade to black.)

wﬁh e e
I — =

/_\
o
&)
pa— ° o
= < &
O
22 to Curtain Call/Punk Ray ~ # = 192
0 #
)" A - - - P23 -
o #
&
rit J=192
0 | o
)" Al 0. Fod .
. b | | P2 A
G e e T o Cr Lt OF F PO
~o* s o
o) “..
Je | O O oL
7 5 5
-O< SO< SO .
v 8lib _______________
26
s s S e s R S e S Efr
A ¢ $—8% 8% 3 ¢ 8 8

31

() & L

)’ A | | | | | N

. 1L | | | | | | | { { - { -
w:’ 3 3 H - | ¢ ¢

- " T deee L dEs o
-
ra Y.
J -2 =

|
N d
N

P~
P~




